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Abstract
Research suggests that Native Americans, Chicanos, and African Americans are groups underrepresented in the North Amer-
ican memorial landscape. The fl uid nature of  a group and individual’s identity (and the memory that shapes it) contributes to 
the underrepresentation in commemoration and memorials. As communities and the associated identities continue to blend 
and overlap moments of  positive cultural exchange can take place, but at times the outcomes are in the realm of  contention 
and confl ict. The collaborative nature of  landscape architecture together with the profession’s ability to understand and inter-
pret complex systems and narratives can fully engage and bring form to the morally imaginative, creative act of  peacebuilding. 
The concept of  shifting and variant meaning led to this study that considered the question- How might memorials be designed as 
reconciliatory agents in cultural landscapes with confl icting histories? 
This study engaged the concept of  memory and identity with Oglala Lakota, on the Pine Ridge Reservation, regarding the 
tragedy of  Wounded Knee, through adapted ethnographic approaches in interviewing, site visits, extensive literature review, 
mapping and design inquiry. The design inquiry responds to social, economic, and ecological narratives to inform the design 
of  the reconciliatory-minded memorial. 
The initial premise of  the project was situated in the understanding that events with contested meaning are diffi cult to memo-
rialize because there are so many differing voices; irreconcilable in the built form. While that is true in some contexts, initial 
fi ndings suggest  these groups are underrepresented because it is diffi cult to memorialize that which is a contemporary social 
justice or inter-demographic issue. In light of  this and further research, the author believes that memorials seeking to honor 
demographics or events that directly affect contemporary groups might be contextually more appropriate, and act as media-
tors, if  they focus forward rather than solely and solemnly refl ect the past.  Conceptual sketches conclude this study, offering 
possibilities for design expression, which might be realized with community participation.  
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Note
By
Beth Ann Krehbiel 
ofWounded Kneeatives
Research suggests that Native Americans, Chicanos, and 
African Americans are groups underrepresented in the North 
American memorial landscape. The fl uid nature of  a group 
and individual’s identity (and the memory that shapes it) 
contributes to the underrepresentation in commemoration 
and memorials. As communities and the associated identities 
continue to blend and overlap moments of  positive cultural 
exchange can take place, but at times the outcomes are in the 
realm of  contention and confl ict. The collaborative nature of  
landscape architecture together with the profession’s ability 
to understand and interpret complex systems and narratives 
can fully engage and bring form to the morally imaginative, 
creative act of  peacebuilding. The concept of  shifting and 
variant meaning led to this study that considered the ques-
tion- How might memorials be designed as reconciliatory agents in 
cultural landscapes with confl icting histories? 
This study engaged the concept of  memory and identity with 
Oglala Lakota, on the Pine Ridge Reservation, regarding the 
tragedy of  Wounded Knee, through adapted ethnographic ap-
proaches in interviewing, site visits, extensive literature review, 
mapping and design inquiry. The design inquiry responds 
to social, economic, and ecological narratives to inform the 
design of  the reconciliatory-minded memorial. 
The initial premise of  the project was situated in the under-
standing that events with contested meaning are diffi cult 
to memorialize because there are so many differing voices; 
irreconcilable in the built form. While that is true in some 
contexts, initial fi ndings suggests these groups are under-
represented because it is diffi cult to memorialize that which 
is a contemporary social justice or inter-demographic issue. 
In light of  this and further research, the author believes that 
memorials seeking to honor demographics or events that 
directly affect contemporary groups might be contextually 
more appropriate, and act as mediators, if  they focus forward 
rather than solely and solemnly refl ect the past.  Conceptual 
sketches conclude this study, offering 
possibilities for design expression, 
which might be realized with communi-
ty participation.  
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Key Terms
Commemoration: Something intended to honor a place or 
person.
Confl ict Resolution: Methods and processes towards the 
act of  reconciliation (addressing deep-rooted confl ict) (Rams-
botham, 2011, 31).
Cultural Landscape: These places seen to “provide a sense 
of  place and identity; they map our relationship with the land 
over time; and they are part of  our national heritage and each 
of  our lives” (“What”, 2011).
Empathy: The ability for a person to identify an emotion 
of  another within themselves. An umbrella term comprised 
specifi cally of  emotional sharing, empathetic concern and 
perspective taking (Decety 2014 and Pallasmaa 2011).
Lakota: A people and language. The Lakota are an indige-
nous group of  people within the Sioux nation. Lakota is one 
of  three dialects and cultures within the Siouan language. 
Memorial: The creation of  something to serve as remem-
brance considering both memory and identity.
Narrative: As understood by Landscape Narratives, means the 
story and the telling.
Peacebuilding: Action to address “structural issues and the 
long-term relationships between confl ictants” (Ramsbotham, 
2011, 32).
Pine Ridge Indian Reservation: Reservation for the Ogla-
la Lakota in southwestern South Dakota. The area comprises 
all of  Oglala Lakota County and portions of  Jackson and 
xvi
Bennett County.  These counties are amongst the poorest in 
the United States.
Reconciliation: Restoration of  mutual respect, loosely. 
According to Contemporary Confl ict Resolution, it is “a 
longer-term process of  overcoming hostility and mistrust 
between divided peoples” (Ramsbotham, 2011, 32).
Story-telling: The sharing of  a narrative. 
Wounded Knee: Considered by most a massacre, and by 
others a battle, marking the end of  the Indian Wars between 
the indigenous peoples of  the Americas and the United 
States. The massacre took place on the current-day Pine 
Ridge Indian Reservation on December 29, 1890. Between 
130 and 250 Sioux people were killed by the 7th Cavalry (Na-
tional Park Service, 1992).   
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Commemoration, narrative and confl ict resolution are three 
areas of  personal interest, which stem most specifi cally 
from my previous work undertaken in Northern Ireland as 
a long-term volunteer and my time spent on the Pine Ridge 
Reservation as a Coordinator and Director of  workcamps. 
In Northern Ireland, I worked at a Peace and Reconciliation 
Centre, Kilcranny House, which explored contentions among 
various demographics; namely, confl icts between Northern 
Irish Catholics and Northern Irish Protestants. The scope 
of  work that took place at Kilcranny House was expansive 
and could be further articulated, but for the purposes of  
connecting my current interest with my previous experience 
is the ethos by which Kilcranny House functioned: ‘Heal-
ing the divisions which exist between people and between 
people and the earth.’ Garrett Eckbo, a practicing landscape 
architect and theorist in the mid-Twentieth century believed 
that amends should be made between people and the earth. 
Through wars, subjugation, and shifting boundaries peo-
ple had essentially become divorced from the land (Eckbo, 
1950). His theories were reminders of  my time in Northern 
Ireland; particularly the predicament of  commemorative 
public spaces that are sacred to one demographic and simul-
taneously offensive and, at times, fear-inducing in another 
group. The spaces surrounding the structures of  the Belfast 
peace walls serve as an example of  this type of  potentially 
contentious space. Engaging in service learning and di-
recting small-scale maintenance and beautifi cation projects 
with young adults on the Pine Ridge Reservation opened 
up opportunities to hear the various stories associated with 
historical and contemporary Native American rights issues 
and the US governmental reshaping of  identity and meaning. 
These experiences led me to wonder how spaces and land-
scapes with multiple cultural identities might be reconciled 
through design. 
Introduction
Personal Background
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Figure 01.02 Taking a Break at Memorial to the Murdered Jews of Europe 
(Adapted by Author)
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Thematic + Content 
Background
Introduction Theory has the ability to metaphorically describe and con-
nect thought with action and understanding. Considering 
Elizabeth Meyer’s conceptual framework of  theory having 
the ability to bridge, mediate and reconcile, the following 
project explores where landscape architecture might per-
form in that manner in theory as well as process, form, and 
function (Meyer, 1992). By bridging time and representing 
a varying collective conscious of  the time, theory allows a 
designer to infer understanding and has the potential to bring 
together and reconcile through writing or design. Theory’s 
ability to seemingly mediate and carry understanding is inher-
ently creative in that theory is not a truth but rather a fl exible 
understanding and snapshot of  the evidence and belief  of  
the times. The the power of  a theoretical approach can be a 
solid base to start from as working with something malleable 
enables one to explore new possibilities with it. By building 
on the concepts and ideas of  others, creative synthesis leads 
to new ideas and approaches. In this respect, theory might 
also be metaphor. The imagination required and inherent 
purpose calls to mind the power and roll of  metaphor in 
landscape architecture, specifi cally in the role of  memory 
creation. Metaphor is posited to be the “transfer of  meaning 
between dissimilar domains, the domains here are that of  
past and present time” (Modell, 2003, 41). 
Imagination, memory, and metaphor are all elements de-
signed and revealed to honor the identity and meaning of  
place. Places, like people, have a story to tell. As events 
unfold, places and people’s stories are created (Wasser-
man,1998, 42). Commemoration serves to establish an 
account of  personal, cultural, and ecological histories and 
narratives of  a place. Memorials are visual, potentially lasting 
refl ections in and of  society impressed upon the landscape 
and it is therefore important to design with regard for 
truth. I am particularly interested in how a commemorative 
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landscape might serve as a reconciliatory agent. As such, the 
purpose of  this study was to explore the design possibilities 
for a commemoration space with prominent elements of  
storytelling as an empathetic device for involved groups to 
better understand one another or for outsiders to gain under-
standing. 
Empathy is unique in its emotive ability to generate a poten-
tial outcome of  changing attitudes and improving personal 
motivations within an individual. Empathetic design has the 
potential to relate the deeper sense of  an event through a 
person’s ability to recognize and refl ect by cognitively placing 
themselves in an object, space, or story. “Empathy is an 
unconscious process in which the individual uses his own 
body as a template that enables him to ‘feel’ into the other’s 
experience” (Modell, 2003, 121). The term “empathy” has 
its roots in the German term “Einfuehlugung.”  The word 
was introduced by Theodore Lipps, a German psychologist 
Figure 01.03 Study Conceptual Components: Initial Literature Map 
(by Author)
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(myself, the author). To explore the hypothesized divide 
(confl icted and researcher), the research was largely informed 
by better understanding the culture relative to the confl icted. 
Methods (detailed in the Literature Review and Methodology 
chapters) further discuss how both the process of  engage-
ment with the confl icted and the design inquiry of  the place 
bridge the values of  confl ict resolution and community 
engagement through narrative on a theoretical level. To high-
light the initial concern and how intent to work with groups 
beyond one’s own identity might be considered, Smith offers, 
“Some methodologies regard the values and beliefs, practices 
and customs of  communities as ‘barriers’ to research or as 
exotic customs with which researchers need to be familiar 
in order to carry out their work without causing offense” 
(Smith, 2012, 15). To avoid offense and work with communi-
ties in a positive manner, it is appropriate to return to Smith’s 
observations once again. “Indigenous methodologies tend to 
approach cultural protocols, values, and behaviours as an in-
tegral part of  methodology. They are ‘factors’ to be built into 
research explicitly, to be thought about refl exively, to be de-
clared openly as part of  the research design, to be discussed 
as part of  the fi nal results of  a study and to be disseminated 
back to the people in culturally appropriate ways and in a 
language that can be understood” (Smith, 2012, 16). Re-
search and supportive response to people and the landscape 
are important in considering ways to bridge and mediate in 
cultural landscapes with layered confl icts.
studying the projection of  the self  onto objects of  percep-
tion (Modell, 2003). Empathetic response to the built form, 
be it architecture or art, is said to not be in the material but 
in the self  refl ected (Pallasmaa, 2011, 71). 
The narrative conceptual thinking of  this study bases its re-
search on that of  landscape narratives and narrative inquiry. 
These two areas of  narrative research support the project’s 
goal of  better understnading the role and importance of  
storytelling within and separate from the fi eld of  landscape 
architecture. They offer processes of  researching and design 
inquiry, both with and independent of  a community. These 
theories were more comprehensively defi ned and explored 
in the literature review, as it was important to understand 
the purpose of  synthesizing the approaches and theoretical 
underpinnings. Synthesis carried over to methodology as a 
way to engage the community. Supporting the way in which 
narrative is examined in Landscape Narratives, the literature 
review analyzed and synthesized narratives through the 
framework of  theory, practice, and application (Potteiger, 
1998, xi). As articulated by Kim, narrative inquiry is under-
stood through “macro-level and meso-level theories: critical 
theory, critical race theory, feminist theory, poststructuralism, 
theory of  experience, and theory of  novelness” (Kim, 2016, 
76). Narrative processes allow stories to be shared and are 
critical in bridging people, cultures, and spaces. Narrative, as 
theory, is understood as both the story and the telling. The 
concept of  narrative as the story and the telling is a way to 
understand the landscape and also design it. These practices 
are further studied and actively carried out in the landscape 
architecture profession (Potteiger, 1998).
Understanding the various narratives of  a place, as a part of  
confl ict resolution in this project, was an aim for the con-
fl icted (later identifi ed in this chapter) and for the researcher 
01 | 07
Figure 01.04 Conceptual Component Boundaries (by Author)
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Inquiry In a world where communities have many, sometimes even 
confl icting, identities that continue to blend and overlap, 
it is important to recognize such exchanges and moments. 
Because of  this, beautiful moments of  cultural exchange can 
take place, but other times the stories are in the realm of  
contention and confl ict. Landscape architecture is situated 
to be a practitioner of  good design through engagement and 
infl uence in communities. Infl uence and design can extend to 
support the process and implementation of  telling the story 
of  these places. Judith Wasserman writes that, “Numerous 
stories which defi ned the twentieth century still need tell-
ing” (Wasserman, 2002, pg 196). Supported by geographer 
Kenneth Foote, “In the twentieth century, violence crossed 
many frontiers to scar many landscapes. The meaning of  
these places remains to be resolved” (Foote, 2003, pg 353). 
The stories of  Native Americans, Chicanos, and African 
Americans all have stories that are only now being heard and 
honored. These stories that need telling, of  which the spaces 
are invisible or unmarked, are often places with unresolved 
meaning (Foote, 2003, pg 293). Communities with spaces 
of  contention often have multiple truths that may not be 
evident and cause tensions in a community. Therefore, I ask: 
How might memorials be designed as a reconciliatory 
agent in cultural landscapes with confl icting histories? 
Figure 01.05 refl ects the project design in a way that illus-
trates the depth and specifi city of  the inquiry and how the 
research design considered important subcategories.
Relevance + Dilemma 
+ Question
01 | 09
HOW MIGHT MEMORIALS BE DESIGNED AS A RECONCILIATORY AGENT IN CULTURAL LANDSCAPES WITH CONFLICTING HISTORIES?
design framework function the place dilemma context
define
inquiry
form
action
outcome
Figure 01.05 Project Design with Important Subcategories Identified (by Author)
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Inquiry The author previously worked with Oglala Lakota on the 
Pine Ridge Indian Reservation in southwestern South 
Dakota. The Pine Ridge reservation is in portions of  three 
counties: Oglala Lakota County (formerly Shannon), Bennett 
County and Jackson County. These counties are amongst 
the poorest of  the 3,143 counties in the United States. The 
author’s experience, along with the adults and young adults 
she worked with were profoundly affected by the time spent 
there; through the stories they heard and places they visited 
they gained a deeper understanding of  what it meant to be in 
a cultural landscape where so many of  the moments in histo-
ry had been contentious with reverberating tragic ends. Yet, 
in this rich landscape were kind people that were willing to 
discuss the misinterpretations of  history relative to the Pine 
Ridge Reservation and their identity of  Lakota. The author 
was immediately caught by the change in words and language 
to describe Wounded Knee; initially labeled a battle and later 
reclaimed as a massacre. The landscape is dotted by different 
stories through signage and museums.
This project culminated in guidelines for the process, form, 
and function of  reconciliatory-minded commemoration in 
cultural landscapes as well as schematic design iterations at 
the Pine Ridge Reservation and the event of  Wounded Knee. 
To better understand Wounded Knee, in the context of  
place-making, the author focused on three main questions:
History | What actually happened at Wounded Knee?
Narratives of  Site | What stories have been previously told? 
 
People | Who was and is involved and what defi nes them?
Project Background 
+ Boundaries
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Situational Background It was important to understand the social context of  the site, 
as it begins to orient the reader to the three main questions 
of  this study regarding history, narratives of  the site, and the 
people. Wounded Knee did not exist in a vacuum. Historical 
relevance of  Wounded Knee is situated through events and 
actions leading up to the massacre on December 29, 1890 
and the American Indian Movement (AIM) occupation in 
1973. In the latter half  of  the 1800s, the United States gov-
ernment implemented western expansion/frontier policies. 
The Indian Wars were symptomatic of  the Indian removal 
policies enacted at the time. The policies led to military 
campaigns and outright fi ghting. Of  equal importance to the 
politics at the time were the Lakota’s cultural and spiritual 
practices; namely, the use of  the ghost dance.
Wounded Knee is signifi cant as it was the last armed confl ict 
of  the Indian Wars. Multiple wars between the United States 
Army and Native American tribes took place. The Battle of  
the Greasy Grass (Battle of  the Little Bighorn) is often ref-
erenced as the most important battle leading up to Wounded 
Knee. During the Great Sioux War of  1876, The Battle of  
the Greasy Grass involved Lakota Sioux and Cheyenne in 
armed engagement with the 7th cavalry. Custer was defeated 
at this battle by Lakota bands led by Sitting Bull, a Hunkpapa 
Lakota holy man, and Crazy Horse, an Oglala Lakota war 
leader. The Lakota Sioux and Cheyenne were attempting to 
preserve their way of  life by combating the United States 
government’s attempts to confi ne Native American tribes 
to reservation lands. Much of  the Native American action 
was in response to the United States acquiring the (sacred) 
Black Hills, previous tribal land, when gold was discovered 
there. Figure 01.07, Great Sioux Reservation Reductions, was 
adapted from “Breaking up the Great Sioux Reservation” 
and shows the progression of  tribal land further and further 
reduced.  The scope of  land reductions fragmented tribes, 
Site Context + Importance
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Figure 01.07 Great Sioux Reservation Reductions: 1858 | 1876 | 1889 (by Author)
ple. When performed, dancers went into trance-like states. 
Indian agents at the time misinterpreted the dance as hostile 
because they believed the Lakota were just trying to make 
trouble. Black Elk, a famous Oglala Lakota holy man during 
this time, stated, “the government was really, really afraid 
of  us because they thought that we would make trouble. 
But it wasn’t at all that way. We were just praying that the 
Great Spirit would help us out” (Coleman, 2000, xi). Because 
of  the reports sent to the federal government warning of  
forcing the indigenous people onto reservations through 
treaties in the late 19th century (Coleman, 2000, 11).
In May 1890, the ghost dance was introduced in the Dakotas 
by a medicine man. By October, ghost dancing made it to 
the Lakota on the Standing Rock Reservation where Sitting 
Bull was living after he surrendered (to the US government 
in 1881) (Coleman, 2000, xxi). Lakota believed the ghost 
dance would improve the lives of  Native American peo-
Rivers
Wounded Knee
Black Hills
Reservations
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before the massacre, soldiers placed four Hotchkiss cannons 
on the hill overlooking the Wounded Knee Creek environs 
and Lakota camp.  
The second Wounded Knee was the period of  American 
Indian Movement (AIM) Occupation in 1973. This event 
is sometimes called Wounded Knee II or Wounded Knee 
Incident. There was a growing amount of  discontent for the 
treatment of  Native Americans in the United States. Extreme 
poverty, violence and a desire to impeach the tribal president 
Richard Wilson on grounds of  corruption all contributed to 
the occupation of  Wounded Knee. On February 27, 1973 
AIM and many local Oglala Lakotas took control of  Wound-
ed Knee town (the same place as the massacre). The stand-
off  took place between police groups, FBI, and US Marshals 
against the AIM occupiers. Shots were fi red back and forth. 
The occupation ended on May 5, 1973. Russel Means and 
Dennis Banks are the most famous of  the AIM occupiers 
(Magnuson, 2013, xi). Varied narratives of  this occupation 
are explored in the interview analysis in the Findings chapter 
of  this book. 
Wounded Knee is considered the “last major violent en-
counter between American Indians and Whites” by the 
National Park Serivce. Because of  this and several other 
factors, Wounded Knee was designated a National Historic 
Landmark (NHL) in 1992. The NHL document continues, 
“the event has been entitled the ‘Wounded Knee Massacre’ 
or ‘Battle of  Wounded Knee’, depending on the historical 
perspective of  the writer” (National Park Service, 1992, 23). 
According to the United State Department of  the Interior’s 
National Register of  Historic Places (The National Regis-
ter), Wounded Knee was considered a “benchmark in the 
history of  the Lakota Ghost Dance, the Sioux Campaign 
by the United States Army, and the Pine Ridge Reservation 
the ghost dance and asking for back up on the reservation 
arrests of  several other Indian leaders were called for. Royer, 
an Indian agent on the Pine Ridge Reservation contacted 
the federal government, Sitting Bull was taken into custody 
and was subsequently killed during the arrest. After Sitting 
Bull was killed, Big Foot was concerned something would 
happen to him and his people, so he escaped. At the same 
time, Sitting Bull’s band, the Hunkpapa, fl ed the Standing 
Rock reservation. They went to the Cheyenne Reservation 
to meet with Big Foot, chief  of  the Minneconjou band, and 
headed south to Pine Ridge Reservation where they believed 
they would reach safety. This group of  Lakota is refl ected in 
fi gure 01.08, describing the entire Sioux Nation, its sub-tribes 
and the bands that were at Wounded Knee. Meanwhile, La-
kota on the Pine Ridge Reservation, as well as the neighbor-
ing Rosebud Reservation, had fl ed to an area off  the reserva-
tions known as the Stronghold (Coleman, 2000, xxiii). 
On December 28, 1890, Big Foot and the two bands of  La-
kota (comprised of  120 men and 230 women and children) 
were captured by and surrendered to Major Samuel M. Whit-
side (part of  the 7th cavalry) on the Pine Ridge Reservation. 
The group involved at Wounded Knee is explained in the 
context of  the Great Sioux Nation in fi gure 01.08. After the 
Lakota surrendered, they were escorted to a temporary camp 
fi ve miles away at the Wounded Knee Creek. The following 
day, December 29 1890, the 7th cavalry from Ft. Riley, com-
manded by General Forsyth, killed and wounded over 300 
Native Americans from the band of  Big Foot (Minnencon-
jou) and Hunkpapa (Sitting Bull’s band). Estimates for the 
Lakota casualties range from 300 to 350. Twenty-fi ve army 
men died. The massacre is believed to have started when the 
gun of  a deaf  Lakota fi red; either accidentally or intention-
ally. There is much debate surrounding what happened with 
the gun as well as the intent of  the US Army. The night the 
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Troubles of  1890-1891” (National Park Service, 1992, 23). 
In compiling the document for classifi cation of  landmark 
status, The Rocky Mountain Regional Offi ce of  the National 
Park Service conducted a public meeting at Wounded Knee 
to discuss the draft. The meeting took place on June 21, 1990 
and attended by roughly 40 Native Americans representing 
various Lakota Sioux bands (National Park Service, 1992, 
24). Tribal elders expressed the lack of  “contemporary Lako-
ta perspective” and, on their recommendation; the National 
Park Service conducted four oral interviews with Lakota in 
July and August (National Park Service, 
1992, 24). Transcripts were included in 
the fi nal NHL document for Wounded 
Knee. Portions of  the NHL document 
(inclusive of  the interview excerpts) are 
located in Appendix C (beginning on 
page 208) at the end of  this document.
The Bill to Establish a Wounded Knee 
National Tribal Park passed in the United 
States Senate on February 9, 1995 calling 
for the formation of  a national park to 
honor those killed at the massacre. The 
plans have never moved forward and one 
explanation is contemporary political 
agendas. The move for memorialization of  Indigenous peo-
ple’s histories, specifi cally Wounded Knee is “in recognition 
of  the fact that there is no national monument anywhere in 
the United States that honors the history of  an indigenous 
nation’s defense of  itself.  There is no place for Lakota tribal 
heroism to be recognized in the United States. The failure to 
take note of  this indigenous inalienable right is at the heart 
of  America’s racism” (Cook-Lyn, 1999, 1).
There are many other stories associated with Wounded Knee 
that are relevant to this study, but the amount of  time given 
for the project limits the scope. In lieu of  expanding on 
these stories, the author suggests the popular historical book, 
Bury My Heart at Wounded Knee. Specifi c commemorations 
existing for Wounded Knee were analyzed and documented 
in the Literature and Precedent Studies chapter. The use of  
interviews later described in the Methodology chapter and 
Findings chapter of  the book attempt to capture some of  
the stories not mentioned in this section. Additional opin-
ions about the massacre are written about in the Findings 
chapter of  this book. 
Figure 01.08 Indigenous Groups at Wounded Knee (by Author)
Indigenous Peoples at Wounded Knee 
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The entirety of  the project lasted a year. The process offi -
cially began with project defi nition and question identifi ca-
tion through initial literature review and meetings with my 
major professor, supplemented by meetings with potential 
secondary and tertiary committee members. By the end of  
the fi rst semester, portions of  the actual project began and 
the fi nal proposal was submitted. The proposal included the 
research question, substantiation of  the inquiry and proj-
ect through literature review, and detailing methodology by 
which to explore the research question. The second semester 
was devoted to implementation of  the methods and project 
representation in book and poster form. The entirety of  the 
project, in terms of  the author’s project design, is illustrated 
in fi gure 01.09. The fi gure describes the inquiry exploration 
process of  the project context (Wounded Knee) and the 
project concept (reconciliatory memorials). The fi gure also 
shows how the methodology supports the importance and 
relevance of  both context and concept that generated fi nd-
ings, which supported the design inquiry, and brought the 
project to a close with the last chapter of  ‘conclusions’.
Understanding the context of  both the people and the land-
scape created a platform to begin to review more literature 
and to conduct relevant precedent studies. Synthesis of  the 
literature review and precedent studies contributed concepts 
of  memorial design in landscapes (of  tragedy and violence) 
as well as theory applied to reconciliation and peacebuilding. 
This background is found in the following chapter.
Project Process
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Figure 01.09 Project Process (by Author)
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Figure 02.01 Key Areas of Focus in Literature Review (by Author)
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Literature Review Introduction
Initially, this study strove to examine and synthesize key 
theories relative to the areas of  commemoration and confl ict 
resolution through the lens of  narrative theory and storytell-
ing with an emphasis on the role empathy generation might 
have on individuals. As the literature review deepened, it 
became apparent that more attention needed to focus on the 
context of  the site relative to research in and of  indigenous 
communities. Original areas of  inquiry are featured as light 
blue whereas darker colored circles refl ect the new and more 
specifi ed areas of  inquiry in fi gure 02.02. The overlaps of  
these key areas were important to understand in order to in-
form and guide methodology, presented in the next chapter. 
The literature, in particular, defi ned the elements to consider 
in the precedent studies, interview questions, and methods 
of  coding the interview transcripts and their subsequent 
visual representation. Precedent studies, at the end of  this 
chapter, further articulate the background and context of  
commemoration, empathy generation, and selected sites 
exemplifying tragedy and violence in the landscape (the latter 
component for comparable design insight). Synthesis of  the 
literature review and precedent studies, coupled with meth-
ods in chapter three, and subsequent fi ndings (chapter four) 
culminated in proposed guidelines and a commemorative 
design.
 
As the end goal of  this project was to design the landscape 
as a reconciliatory agent, steps fi rst had to be taken allowing 
for such events and changes in attitude. The basis of  all of  
this is was to generate understanding and respect for stories 
and intent, either of  individuals or for communities, as well 
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Figure 02.02 Literature Map (by Author)
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as for designers and stakeholders. It is presumptuous to 
assume reconciliation to happen before fi rst preparing the 
groundwork for such an outcome. Understanding confl ict 
resolution and peacebuilding was crucial to understand 
how to get to the point of  reconciliation. Therefore, the 
following areas were explored through the literature review: 
Commemoration and Memorials; Peacebuilding and Confl ict 
Resolution; Narrative; Storytelling; Empathy; and Indigenous 
Research. Broad strokes were taken in these respective fi elds 
to identify where there are overlaps in language, purpose, 
and how frameworks and concepts might work in tandem to 
move forward with the design of  sites as memorials acting as 
reconciliatory landscapes.
Commemoration + Memorials
Commemoration can be defi ned as the act of  remembering 
and memorials as the outcome. Simplistically, memorials are 
a part of  the commemorative process for people, in a place. 
Memorials serve a range of  purposes in varying scale and 
function, which are often in the form of  monuments. In the 
built form, memorials can be designed as plazas, parks, stat-
ues, plaques, or represented through the naming of  places or 
streets (Foote, 2003 and Wolschke-Bulmahn 2001). 
Probing questions arise when discussing the relationships 
between the form and function of  landscape (design) in 
concert with commemoration and identity (Wolschke-
Bulmahn, 2001, 4). Aspects of  these questions, as seen in 
fi gure 02.03, were directly applicable to examining Wounded 
Knee as a tragic event in which culture, politics, and tempo-
rality were major considerations informing the methodology 
of  this study. These questions arise as identity and memory 
are fl uid, permeable things that are personal, social constructs 
(Wolschke-Bulmahn, 2001, 2). These questions were kept in 
mind throughout the entirety of  this project and applied to the 
guidelines found in the Design Inquiry portion of  this book. 
Form and function of  commemorative design recognizes 
that memorials serve to remember and honor the dead, 
promote understanding of  past events, give proof  to abuses 
and violations, and provide offi cial narratives (Clark, 2013, 
117). Explicitly, this study examined the design, conceptual 
understanding, and role of  memorials in landscapes of  vio-
lence and tragedy, with the purpose of  attempting to remem-
ber and honor victims associated within the landscapes of  
varying narratives. 
Memorials are important because memory and place are em-
bedded in the cultural landscape (Wasserman, 2002). These 
culturally specifi c, place-oriented landscapes represented 
through memorials have a large impact on communities 
suffering from tragedy or violence. People often construct 
memorials right away as a way to honor victims and preserve 
memory in these particular landscapes. Often, the areas of  
horrifi c events have community-response memorials that 
pop up in a matter of  weeks, days, or even hours. If  these 
early commemorations make their way to collective, public 
memory then the debate (while heated) often brings to light 
the competing interpretations and forces emotion out into 
the open (Foote, 2003, 343). While painful, if  these monu-
ments are built with specifi c intent to garner empathy from 
individuals, the possibility for a more peaceful interaction 
arising from the conversation and eventual built form might 
arise.   
Foote (2003) has proposed a typology of  memorialization 
which includes sanctifi cation, designation, rectifi cation, and 
obliteration. Sanctifi cation of  sites transforms the place to 
something sacred. For a site to be deemed sacred the site 
becomes symbolic with the express purpose to remind future 
generations of  a sacrifi ce, virtue or to act as a precautionary 
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Figure 02.03 Questions Regarding Commemoration, Memory and Identity (Adapted from Wolschke-Bulmahn, 2001)
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The fourth type of  commemorative landscape is that of  
rectifi cation, which is often a tragedy or an act of  senseless 
violence that does not garner enough signifi cance nor con-
notes enough shame. The landscape is thereby not signifi -
cant enough for sanctifi cation or designation nor shameful 
enough for obliteration.  However, sites of  rectifi cation 
may spur change elsewhere (policy or reform, for example). 
These types are temporal in classifi cation because as the 
collective consciousness changes so does the remembering 
of  the site morph. The continuum of  the types are refl ected 
in fi gure 02.04. 
Written about by Kenneth Foote, there are events that “can-
not be forgotten but should not be remembered- obliteration 
is ineffective, but sanctifi cation is inappropriate. The sites are 
held in a limbo of  confl icting emotions: someone will object 
to what is done regardless of  whether the site is marked, 
ignored, reused, or memorialized.” (Foote, 2003, 208) Form 
in the landscape may not be justifi ed if  the landscape should 
be obliterated of  an event, but if  Wounded Knee might be 
overall understood as an event to be sanctifi ed, designated, 
or rectifi ed, the landscape might be a very appropriate mode 
through which to communicate and act in the process of  
reconciliation.
To further understand the commemorative typology and 
how it can function in varying circumstances, the precedent 
study at the end of  this section considered various types of  
memorialization, in a wide variety of  locations, with types 
of  commemoration that deal with violence or tragedy in the 
landscape. Foote’s typology examined the character of  the 
event from which commemoration arose and is important to 
understand because the typology framework conveys how a 
community feels about past atrocities. Next is moving from 
the context of  the landscape as a typology on to specifi c 
tale of  what should be avoided. These sites are delineated 
as sacred by having clearly defi ned edges or boundaries, 
they are clearly maintained for years (decades to centuries), 
ownership of  the land has (often) gone from private to 
public, the space elicits ritual commemoration, and the initial 
commemoration spurs additional memorials in the area (re-
lated or unrelated). Obliteration lies on the other end of  the 
commemorative spectrum and characterizes the community’s 
reaction to events wished to be forgotten or erased from 
memory. Often these are the sites of  mass murders, noto-
rious acts, or other equally awful acts which garner shame 
in the communities they affect. In the span of  landscapes 
elevated to sacred spaces to those with purposefully erased 
histories lay sites remembered by society through designation 
or rectifi cation. 
Designation differs from sanctifi cation in that the site has 
not been formerly consecrated nor is ritualized. However, 
designated sites often become sanctifi ed over time. Des-
ignation often remembers the ‘minority cause’, ‘places in 
process’, or an ‘unforgettable event’. Sites of  rectifi cation are 
often places of  tragedy where the site is “put right and used 
again (Foote, 2003, 23). These sites are the most common 
of  tragedy and violence in the United States landscape. In 
these cases shame interferes with the normal emotive bonds 
that develop between people and the environments in which 
they live, what geographers term “sense of  place.” This is 
opposed to placelessness, understood by geographers and 
landscape architects as a disconnect, anxiety, or even fear. 
Foote asserts that landscapes associated with shame “disrupt 
ordinary bonds of  attachment and make it diffi cult to form 
new ones” (Foote, 2003, 208).  If  shame is a portion of  what 
is experienced because of  Wounded Knee it is possible to 
understand the diffi culty in commemorating or memorializ-
ing a place that is in this purgatory of  spaces and memory. 
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LANDSCAPES OF VIOLENCE AND TRAGEDY
presence in landscape
forms, and their function, as objects within the commemora-
tive landscape. 
As earlier suggested, monuments are the most common ex-
pression of  commemoration in the landscape. Dimitripolous 
suggests the condition of  the modern memorial is one im-
bued in a biased and principled narrative that grapples with 
the truth and accuracy of  an event (Dimitripolous, 2009). He 
further argues that memorials must respond to the narcis-
sistic nature of  the individual while seamlessly supporting 
the collective conscious of  the time. Designing with regard 
to the collective conscious of  time supports the notion of  
peacebuilding as it seeks to interpret current sentiments, and 
if  designed with some sense of  ambiguity, it has the power 
to shift meaning as time passes. Understanding of  memorial 
design in this sense begs the question, How does one design 
a space that refl ects multiple truths in a story? This type of  
cultural question regarding memorialization has to consider 
identity, the social implications of  design and the political 
players. Examples of  commemoration in places of  conten-
tion were explored in this study.
In the past several decades the “counter-monuments” 
concept has been emerging. Such memorials as Maya Lin’s 
Vietnam Veterans Memorial in Washington DC as well as 
Laurie Olin and Peter Eisenman’s Memorial to the Murdered 
Jews of  Europe in Berlin, Germany are examples of  monu-
ments that both remind and honor (Stevens, 2012). Stevens 
argues that “Counter-monuments seek to confront or disrupt 
established meanings and tropes: purpose and subject matter, 
Figure 02.04 Landscapes of Violence and Tragedy Continnuum (Adapted from Foote 2003)
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Though not inherently destructive, confl ict as debate and 
difference can lead to the creation of  new ideas and growth 
of  the person and community (Moore, 2014). However, 
when confl ict moves from the realm of  advancement and 
knowledge to that of  contention it is sometimes appropriate 
to involve a third party, often as a mediator.   
“Where cycles of  violence are overcome, people demon-
strate a capacity to envision and give birth to that which 
already exists, a wider set of  interdependent relation-
ships. This is akin to the aesthetic and artistic process. 
Art is what the human hand touches, shapes, and creates 
and in turn what touches our deeper sense of  being, our 
experience. The artistic process has this dialectic nature: 
It arises from human experience and then shapes, gives 
expression and meaning to, that experience. Peacebuild-
ing has the same artistic quality. It must experience, 
envision, and give birth to the web of  relationships” 
(Lederach, 34).
Shown in fi gure 02.05, mediation, negotiation, dialogue (or 
informal discussion and problem solving), confl ict avoid-
ance, and reconciliation (adapted from Continuum of  Con-
fl ict Management and Resolution Approaches and Proce-
dures by Moore 2014, 6) are optional forms of  resolution on 
a continuum related to private forms of  confl ict resolution. 
Private forms, as opposed to public or legal proceedings, 
are more advantageous to all confl ictants in a dispute, and 
results are closer to ‘win-win’ situations on the continuum of  
outcomes. Considered a third-party form of  assistance rather 
than intervention, mediation has precedence as a form of  
confl ict resolution to aid confl ictants in ways to voluntarily 
work through and settle their differences (Moore, 2014, ix). 
This seems easy in theory, but in practice, “Initially, people 
may avoid each other because they dislike the discomfort 
duration, style and form, as well as relationships of  author-
itativeness, authorship and reception” (Stevens, 2012, 960). 
This type of  memorial focuses on form, user experience, 
subject, and site, much like other types. However, this ap-
proach to commemoration suggests the abstracted form al-
lows people to understand, in a more varied way, the story of  
a place, people, or event. Critique is offered that perhaps, in 
the case of  Eisenman’s work, such abstraction leads to am-
biguity and ultimately a loss of  understanding. The opinion 
is exemplifi ed in documentation of  a study-tour including 
the monument Memorial to the Murdered Jews of  Europe 
(Gale, 2004). Maya Lin, describes her own work on memori-
als as a hybrid between art and architecture and believes that 
memorials lie somewhere between the metaphoric purpose 
of  her own art and architecture practice. She states, “my art 
is like writing a poem, and my architecture is like writing a 
novel.” The hybridization she speaks of  in her memorial 
work has function but she articulates “their function is purely 
symbolic” (Rypl, 2013).
Confl ict Resolution + Peace Building 
Confl ict is a part of  life as groups and individuals interact 
with incompatible goals, motives or understanding. Confl ict 
can be understood through a typology of  groups involved. 
When parties involved are predominately similar they are 
considered to be in a ‘symmetric’ confl ict, conversely, ‘asym-
metric’ confl ict is borne between groups of  dissimilar back-
grounds. Often the dissimilar backgrounds come in the form 
of  minority and majority, master and servant, government 
and rebels, employer and employee, or groups that are in 
confl ict based on structure and the inherent relationship dif-
ferences between them. Most traditional confl ict resolution 
satisfi es confl ict between ‘symmetric’ confl icts. ‘Asymmet-
ric’ confl icts are resolved through a change of  structure as 
normative outcomes are that the top dog traditionally wins. 
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Figure 02.05 Conflict Management (adapted from Moore, 2014)
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that frequently accompanies confl ict, do not consider the 
contested issues to be that important, lack power to force a 
change, do not believe the situation can be improved, or are 
not yet ready to take any action to settle their differences” 
(Moore, 2014, 7).
Conceptually the mediator initiates activities and moves 
those in confl ict to a space of  positive action. Mediation 
techniques can be seen as a move or an “infl uence tech-
nique”. These choices, on behalf  of  the mediator, are 
accessed similar to that of  a negotiator as follows:
The moves of  other disputing parties.
Their standards of  behavior.
Their styles.
Their perceptiveness and skill.
Their needs and preferences.
Their determination.
The amount of  information the negotiator has about the 
confl ict.
The negotiator’s personal attributes.
Available resources (Moore, 2014, 181-183).
The above choices illustrate ways to consider future pro-
cesses for engagement in communities where design inter-
ventions might be appropriate. Mediators (and designers) 
can also utilize these attributes metaphorically in ways to 
construct form and function of  elements in a landscape to 
achieve a form of  reconciliation.
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Disciplines of  the moral imagination, which make peace-
building possible, includes relationship-building, paradoxical 
curiosity, creativity, and risk. They share a grassroots type 
approach to confl ict resolution (Ramsbotham and Lederach, 
2005, 34). Situations and misunderstandings take creativity 
and an open mind. One must understand the more funda-
mental qualities of  the actors and factors that have contrib-
uted to the confl ict in order to move forward and understand 
the complexities. Separating the problem from the people, 
focusing on the interests of  involved parties (perception), 
crafting options that afford differing groups mutual gain, 
and insisting on objective criteria are principles of  negotia-
tion which can philosophically and physically infl uence the 
approach of  the project and design of  a commemorative 
landscape (Fisher, 1991). In the model of  pacifi sm and 
non-violence, confl ict resolution is foundationally not about 
For the purpose of  this study dialogue and confl ict avoid-
ance were not as deeply explored as the study of  narratives 
provides for an understanding of  dialogue. And confl ict 
avoidance seems to be a mile marker already passed as there 
is already discordance on the Pine Ridge Reservation regard-
ing the meaning of  Wounded Knee historically and what it 
continues to mean. The focus for confl ict resolution was to 
observe the role of  negotiation, mediation and processes 
to facilitate reconciliation. Shown in fi gure 02.06, there are 
four dimensions to reconciliation where the aspect is related 
to the stage of  confl ict de-escalation. All stages were re-
searched for this study as the author felt it important to best 
understand Wounded Knee as it was the massacre in 1890 
followed by the tensions and escalation that led to the AIM 
occupation of  Wounded Knee in the 1970s. 
Figure 02.06 Process of Reconciliation (Source Ramsbotham, 2011)
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winning but rather likened to the Ghandian dialectic ‘to 
achieve a fresh level of  social truth and a healthier relation-
ship between antagonists” (quoted in Ramsbotham, 2011, 
41). In this way, it is the role of  the peacemaker or medi-
ator to focus changes and development of  self-awareness 
and self-knowledge. Deeper understanding by peacemakers 
creates space to better understand “perceptions, values and 
attitudes of  confl ictants.” (Ramsbotham, 2011, 41).
Understanding peacebuilding as a creative art situates land-
scape architecture as having a role to infl uence and mediate. 
This type of  social performance consideration in landscape 
architecture is a bit messy, as moral imagination is described 
by Lederach, “...the nature of  innovation. It is the nature of  
pursuing change. And, as I will argue, it requires naiveté and 
serendipity” (Lederach, 2005, x).
Narrative
As described in the introductory chapter to this book, the 
narrative conceptual thinking of  this study is based in theo-
ries of  landscape narratives, narrative inquiry and narrative 
theory. Perhaps the largest component to this body of  work 
is to record, analyze, understand and interpret stories as nar-
rative of  a place and the people involved. In the chapter on 
fi ndings, representation of  the narratives were synthesized 
and represented in photomontages and design concepts. 
According to Landscape Narratives, the power of  storytelling 
and narrative can be profound and can describe a “cultural 
system of  signifi cance” (Potteiger, 1998, 32). The author 
hoped that the power to hear, recognize, and understand 
stories would situate itself  in all realms of  this study. Stories 
and story-telling are such a large part of  daily life and ritual. 
It comes in many forms, temporally, contextually, and in 
Figure 02.07 Realms of Storytelling (adapted from Potteiger, 1998)
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regards “whose story is told and what ideologies or world 
views are implicit in the telling” (Potteiger, 1998, 41). It is 
through tropes that the stories are given form and meaning 
in the landscape. Many tropes exist in language and the arts, 
but Potteiger and Purinton focus on four, as they are more 
prevalent in landscape architecture: metaphor, synecdoche, 
metonymy, and irony (Potteiger, 1998, 34). 
Metaphor is the ability to relate the familiar to the unfamiliar 
in a way that can either build new relationships or mask qual-
ities (Potteiger, 1998, 35). A second trope, synecdoche, is the 
“use of  a part of  something to represent the whole, or of  
the whole to stand for a part” (Potteiger, 1998, 37). Pottei-
ger writes that this trope is especially effective in conjuring 
a “whole complex story just by using a piece or fragment 
from the story” (Potteiger, 1998, 37). The metonymy trope 
“constructs meaning by association” (Potteiger, 1998, 36). 
Historic preservation in landscape architecture often imple-
ments the metonymic trope as it designs and restores places 
that are “associated with certain events, periods, people, and 
styles” (Potteiger, 1998, 37). The fi nal trope, irony, is the use 
of  storytelling in the landscape that presents an “incongruity 
or ambiguity between expectations and reality, nature and ar-
tifi ce, revealing and concealing, and so on” (Potteiger, 1998, 
38). To discover the narratives within the precedent study 
sites and how they might be employed in the design for rec-
onciliation is important because narratives refl ect a “cultural 
system of  signifi cance” (Potteiger, 1998, 32). This system 
of  signifi cance is explored when discussing the realms of  
storytelling. Potteiger and Purinton assert that understanding 
landscape narratives more deeply allows for “recognizing 
the importance of  context, and expanding the notion of  
text and the role of  readers in the production of  meaning” 
(Potteiger, 1998, 32).
modality. Potteiger and Purinton write, 
“Stories link the sense of  time, event, experience, memo-
ry and other intangibles to the more tangible aspects of  
place. Because stories sequence and confi gure experience 
of  place into meaningful relationships, narrative offers 
ways of  knowing and shaping landscapes not typically 
acknowledged in conventional documentation, mapping, 
surveys, or even the formal concerns of  design” (Pottei-
ger, 1998, ix).
While it’s important to read, analyze, and synthesize the liter-
ature, it is also valuable to cultivate the stories told in a place. 
Narratives of  a person within a storied landscape has the po-
tential for new perspectives in meaning. Through stories, this 
study engaged with those that have ties to Wounded Knee 
through spatial, cultural and familial ties with an assumption 
that stories and interpretations contribute to disconnect and 
misunderstanding in the story realm, thereby affecting the 
concentric, outer sphere of  narratives of  place. In recording 
and analyzing these stories, one begins to understand the 
concept of  the “Realms of  Storytelling,” as described by 
Potteiger and Purinton, shown in fi gure 02.07. The fi gure 
shows the realms in growing context or scale beginning 
with the story, the contextual/intertextual and the discourse 
realms (Potteiger, 1998, 41).
The story realm “designates the world created within a narra-
tive- it’s content, the story, as well as the means used to shape 
that world, the narration (telling)” (Potteiger, 1998, 41). This 
realm is the story’s world and the construct is given mean-
ing by the designer through using the specifi c structures of  
the story. Similar to a book, examples of  structures include 
character, point of  view, plot, and event. The contextual or 
intertextual realm is how the story relates to the audience/
reader/community or memory while the discourse realm 
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ulate another individual’s “actions, emotions and thoughts” 
(Hanson, 2009, 125). According to Suzanne Keen in “A 
Theory of  Narrative Empathy,” empathy is, “a vicarious, 
spontaneous sharing of  affect, can be provoked by witness-
ing another’s emotional state, by hearing about another’s 
condition, or even by reading” (Keen, 2006, 208). 
Empathetic emotional capacity has the potential outcome 
of  changing attitudes, improving motives of  people while 
stimulating the potential desire to care for individuals (Keen, 
2006 and Hanson 2009). Empathetic response to the built 
form, be it architecture or art, is said to not be in the mate-
rial but in the self  refl ected (Pallasmaa, 2011, 71). People’s 
ability to identify a portion of  themselves in another object 
or person is a building block for empathy. This subconscious 
emotional response affects and alters a person. As such, 
“empathy may result in a modifi cation of  the self  as the 
consequence of  knowledge of  the other” (Pallasmaa, 2011, 
71). Substantiated by Decety and Cowell, the function of  
empathetic concern as well as perspective-taking is linked 
to “social competence and social reasoning” and allows 
an individual to imagine another’s experience or feelings 
(Decety, 2014). It is therefore arguable that building empathy 
sets a tone for understanding through a neurological process. 
Biological capabilities reside in all humans, but it is a practice 
of  awareness and intention to attune oneself  with another 
human or group (Hanson, 2009).
  
Humans evolved neurologically to assert the difference 
between the perceived ‘us’ and ‘them’ as a means for tribal 
survival and prominence (Hanson, 2009, 129). The Four 
C’s, as offered by Dick Simon, provides that consciousness, 
curiosity, compassion, and challenge should be elements used 
to allow a person to connect with and understand persons of  
a different background through storytelling. “Themifi cation” 
Empathy
Narrative and storytelling assumes knowledge and conveyed 
experience can open doors to understanding and appreci-
ation. Which, in turn, moves the process of  reconciliation 
further along. This study took the perspective that empathy 
generation is a facet of  the personal process undertaken 
to understand another human being or group of  people. 
Especially when stories are tragic or sad, being moved by the 
story or affected by a memorial assumes the recognition of  
the victims’ humanity. 
To understand how empathy is evoked and engaged, re-
searchers have delineated key components of  empathy into 
emotional, motivational, and cognitive facets described as 
emotional sharing, empathetic concern, and perspective-tak-
ing (Decety, 2014, 534). Decety and Cowell see these three 
distinct processes as a way to separate the umbrella term of  
empathy in order to articulate theories regarding interaction 
with moral cognition. Empathy is a concept recognized and 
studied theoretically and empirically in evolutionary biology, 
philosophy, developmental psychology, and social neurosci-
ence. 
Emotional sharing is a fundamental impetus for concern and 
care of  others in distress (Decety, 2014, 529). The research 
specifi cally states, “observing another individual in distress or 
in pain induces a visceral arousal in the perceiver by eliciting 
neural response in a salience network that relates to intero-
ceptive-autonomic processing and that triggers defensive 
and protective behaviors” (Decety, 2014, 530). Empathetic 
concern is particularly situated on foundations of  animal 
research, that apply to species universally, substantiating and 
describing motivations as “very fl exible” and “deeply rooted 
in our biology” (Decety, 2014, 530). Humans’ capacity to 
generate empathy is reliant on three neural systems that sim-
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“1. Culture is a set of  symbols in people’s heads, not (or 
at least not merely) the behaviors that arises from them. 
2. Language, thought, and reality are mutually entailed in 
ways that are accessible to investigation.
3. Texts from Native speakers of  Native Languages are 
appropriate for both ethnology and linguistics.
4. There is considerable urgency to record the knowl-
edge encoded in oral traditions as part of  the permanent 
record of  human achievement. 
5. “Traditional” culture is a moving target, always chang-
ing and adapting to new circumstances.
6. Native people are subjects and collaborators, not 
objects for study.
7. Field work takes a long time (Shannon, 2008, 33-34).” 
Research in indigenous cultures by indigenous researchers 
was written about by Smith as a way to respectfully, ethically, 
sympathetically, and usefully engage in inquiry and response 
(Smith, 2012, 9). She details appropriate types of  indigenous 
projects that act to reclaim, reformulate, and reconstitute 
indigenous cultures and languages (Smith, 2012, 143). The 
author did not wish to appropriate these methods, she simply 
wanted to shed light on methods that could be implemented 
to honor and serve an indigenous population. Figure 02.08 
shows all twenty-fi ve projects. Grayed-in circles indicate the 
projects most closely mimicked by this study and projects ap-
propriate in the future to use as a non-indigenous research-
er in such cultural landscapes like that of  the Pine Ridge 
Reservation. The themes of  specifi c projects speak directly 
to “cultural survival, self-determination, healing, restoration, 
and social justice” (Smith, 2012, 143). 
is used by Dick Simon to describe a source of  marginaliza-
tion, stereotyping, and exclusionary practice. This is achieved 
through speech or thought, when used toward an unfamiliar 
or misunderstood group (Hanson, 2009 and Simon 2013). 
Similar to the notion of  “them” used to differentiate be-
tween tribes for protection and bonding over scarce resourc-
es, Michelle Drumm’s argument of  storytelling works in 
tandem as a resource for practice in memorial design; either 
in the design process, or the built form. The goal is for peo-
ple to simplify the complex social structures and protect the 
self  from ambiguity (Drumm, 2013). This can be done by 
personal story-telling as it allows for an individual’s ability to 
understand, feel, and empathize (Drumm, 2013). Narration 
of  individual stories is given as a solution to build empathy 
and understanding. By retelling another person’s story the 
subject’s story is no longer isolated. Empathy in individuals 
strengthens social relationships and it would be advantageous 
to apply the empathy-building tools to the implementation 
and design of  memorials as they are an enduring landscape 
typology; a typology which specifi cally refl ects identity, mem-
ory, place and culture. 
Indigenous Research
Concepts in narrative inquiry reveal much of  what is im-
portant to consider in refl ecting upon individual narratives, 
and especially narratives of  those marginalized by revealing 
dilemmas or questions not previously known or understood 
through an open-form process. The National Museum of  
the American Indian opened in 2004 and was the last Smith-
sonian Museum to open on the National Mall (Shannon, 
2008, x). While staff  worked with native people’s narratives 
and exhibits, the following were features of  the Americanist 
anthropologist approach (that took signifi cant portions of  
time as it was a comprehensive ethnographic study) to the 
curatorial work: 
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Figure 02.08 Indigenous Research Projects Engaged (Adapted from Smith 2012) 
understand where a breach in understanding has taken place. 
Maybe the issue is not misunderstanding; perhaps there has 
been a misrepresentation. Misrepresentation need not be 
characterized as intentional, but rather considering ways the 
past, and specifi cally reparations to offset past injustices, 
have been and continue to be misrepresented or under-
represented. A misunderstanding in intention or possibly 
a misread of  culture from an outside perspective could be 
clues to where alternate meanings occur. Mis-reads may stem 
 Commemoration as Confl ict Resolution
“Debate over the tragedy sites is one way for victims and 
survivors to push for justice and redress. The sites can 
provide common ground for reconciliation of  political 
factions, as well as rallying points for political change” 
(Foote, 2003, 354).
To understand how a memorial might function as a rec-
onciliatory object or environment, the designer must fi rst 
Relevant Projects 
to this Study
Indigenous 
Projects
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of  memorialization, as this deals directly with personal and 
community identity. In the process of  commemoration and 
memorialization, Foote calls for participation and debates 
inclusive of  the public, as “ the most fractious and eventu-
ally unsatisfying results occur when one group takes charge 
of  decision making and excludes participation by others” 
(Foote, 2003, 342). Inclusive ability and scale might be a 
determiner in the equation. Lederachs’s call for more creativ-
ity in peacebuilding, the ‘moral imagination’, where he states 
that “reconciliation is dealing with the worst of  the human 
condition,” appears so very serious in nature (Lederach, 
2005, 160). He offers, 
“The pathway to healing may not lie with becoming 
more serious. This may explain one reason that people 
of  so many geographies of  violence have developed 
such an extraordinary senses of  humor and playfulness” 
(Lederach, 2005, 160). 
On a smaller scale, the work of  Gustafson Porter (the fi rm 
comprised of  Kathryn Gustafson, Neil Porter, and Mary 
Bowman in London) on several projects in Beirut uses 
landscape as a medium, an approach Gustafson is known for. 
By “excluding themselves” from the religious and sectarian 
issues the fi rm focused on narratives of  the people and the 
terrain. This particular project, the Hadiqat As-Samah/Gar-
den of  Forgiveness is not a memorial garden but a healing 
garden that achieves the role of  unity through “materiality 
of  place” and a “fi rm engagement and interaction with the 
past as well as the present (Spens, 2007, 69). In this case, 
the narratives of  the place in turmoil allowed for a level 
of  transcendence through the very medium of  the place. 
Through the use of  metaphor, history, time, and storytelling 
there is allowance for personal interpretation, ownership, and 
healing. Of  note with this project is the description of  views 
within the designed plan: “No singular, prioritized view is 
from current hurts with roots in the past. Characterizing 
what needs reconciling is not being dismissive of  atrocities 
of  the past. Instead, characterizing an issue gives a starting 
point to grapple with misunderstanding, examine the situ-
ation and move ahead. Considering the potential breach in 
understanding substantiates the need to consider the role of  
self-awareness, self-knowledge, and understanding the partic-
ular cultural, social and political context. Essentially, a design-
er needs to understand what the confl ict is and who those in 
confl ict are to such a degree that designs and the process of  
engagement don’t produce further misrepresentations and 
misunderstanding. 
If  time and communication can heal, representation of  this 
might be compared to personal relationships and how those 
concepts are translated to a person and the landscape and 
solely in the landscape: landscape architect with the land-
scape, with a client and the landscape itself  as the mediator. 
The links between landscape architecture and confl ict res-
olution have been strengthening in recent years. Landscape 
has been used as a medium for peace and reconciliation in 
terms of  utility, biophilia, and ecological restoration. As 
quoted in Landscape Architecture Magazine, Saleem Ali (an 
environmental planning professor) makes the case that peace 
parks can act in ways in which “the environment, instead of  
causing confl ict, can also resolve confl ict- even if  the confl ict 
has nothing to do with the environment” (Hines, 2008, 
38). While working with landscape to illicit better relation-
ships between people, supported by a range of  voices, from 
varying backgrounds, Ali states that “the promise inherent 
in peace parks is the networks and relationships established 
during and after the commitment to the park is made and 
day-to-day management begins” (Hines, 2008, 41). The 
necessity to involve people is at all scales and at all times 
during the process. Inclusivity is especially critical to projects 
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be witness to another’s story, “combining scientifi c research 
with artistic design elements” are understood to be deeper 
and “enable readers to vicariously experience the lives of  
people through their stories” (Kim, 2016, 137). Ethnograph-
ic research enables the landscape architect the ability to bet-
ter understand local, social phenomena. Interviews support 
the culture by placing the focus on the individual and the 
importance of  their personal knowledge and experience, by 
making them the source of  knowledge (Kim, 2016). 
Using ethnography as a type of  research method could fl ow 
into a portion of  design inquiry and approach to design by 
creatively retelling the narrative rather than interpreting. Nar-
rative inquiry and specifi cally phenomenological approaches 
to understanding the experiences of  those connected to 
Wounded Knee are complementary in the need to under-
stand the nuances and the ability to deliver on the “dynamic, 
ambiguous and complicated phenomenon” (Kim, 2016, 58).    
Summary
As it relates to this project, literature suggests the underrep-
resentation of  Native Americans in the memorial landscape; 
quite possibly due to contested meaning of  sites. The meth-
odology section of  this study outlines the methods undertak-
en to address this initial conclusion. The literature also shows 
congruences between confl ict resolution and social justice 
research in understanding narratives, identity, and memory. 
Overlaps of  these two areas also reveal that versions of  sto-
rytelling can support social, cultural, political, and ecological 
narratives in and of  the landscape. 
forced upon visitors – sectional variation is used to manipu-
late light and shade creating an overwhelming impression of  
serenity and even sublime” (Spens, 2007, 69).  
Of  equal sensitivity in memorial design intention, Maya Lin 
was responsible for the Lewis and Clark Memorial for the 
larger Columbia River Confl uence Project. Her vision was to 
intertwine the history of  Lewis and Clark in the landscape 
and use them as a lens rather than objectify them as a memo-
rial (Rypl, 2016) The project was to refl ect a sense of  who 
they were and what they personifi ed rather than simply using 
them to tell a story.  
Landscape is inextricably linked to this study. With a group 
of  marginalized people, forcibly moved across a space and 
ultimately encircled under the open skies of  the prairie. Be-
cause of  this, understanding and documenting, the landscape 
through site analysis is important spatially. But interviewing, 
story cultivation, and understanding is paramount in under-
standing the link between spatiality and temporality. For ex-
ample, if  stories regarding fear are situated in the landscape 
with a particular landform, or typology, it will be important 
to note. This could lead to a guideline that, depending on 
what type of  commemorative action is appropriate, if  at 
all, will determine if  this aspect is highlighted in the design 
or removed. However, if  reconciliation is meant to happen 
when landscape is incorporated where might it take place? 
Understanding and interpreting James Corner’s materiality, 
spatiality, and temporality served as a way to both view the 
landscape of  Wounded Knee as the place where an atrocity 
occurred as well as the event. 
Overtones for approach, in the study, were guided by con-
cepts of  confl ict resolution realized through narrative (in the 
story and telling). The power of  narrative to understand and 
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Precedent Studies Analyses of  the following precedents were conducted to un-
derstand various memorial types to inform the fi nal design. 
While all memorials were born of  tragedy or violence in 
the landscape, and thus could be classifi ed within the Foote 
typology, the memorials range in form, program, materiality, 
temporality and spatiality. The analysis of  the precedents 
provides insight into the dilemma stated in the Introduc-
tion chapter, provides guidance for potential solutions and 
assists in developing guidelines for the process and form of  
a reconciliatory memorial design. Eight precedent studies 
were conducted. Average amount of  time for each precedent 
studied ranged from fi ve hours and up, as each site had vary-
ing amounts of  information. The precedents were selected 
because of  either the subject of  commemoration or memori-
al type. Each precedent represents a portion of  the following 
criteria for inclusion:
 Memorial of  subject matter related to    
 Wounded Knee.
 Author has visited.
 Commemorative landscape of  violence, tragedy, or a  
 combination.
 Abstracted memorial form (deemed a more inclusive  
 type of  memorial in terms of  associated multiple   
 narratives)
 Project or monument programmed for 
 reconciliation.
Some challenges arose when distinguishing a memorial as 
a classifi cation of  sanctifi cation or designation. Crucial to 
discerning the difference between these two classifi cations 
required more time investigating the role of  public conse-
cration of  the project (representing the violent or tragic act). 
Consecration is important as it primarily differentiates be-
tween sanctifi cation (consecrated) and designation (non-con-
secrated) sites. 
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Figure 02.09 indicates the locations of  precedents re-
searched:
Chief  Big Foot Memorial Ride, South Dakota
Wounded Knee Cemetery, Wounded Knee, South Dakota
Vukovar Massacre Memorial Site, Croatia 
Japanese-American Historical Plaza, Portland, Oregon 
Remnants Zone Son My, Vietnam
Memorial to the Murdered Jews of  Europe, Berlin
Blood Swept Lands and Seas of  Red | WWI Memorial, 
London, England 
Salem Witch Trials Tercentery Memorial, Salem, Massa-
chusetts                                                                                                                            
Salem Witch Trials Tercentery Memorial
Japanese American Historical Plaza
Wounded Knee Cemetery
Remnants Zone Son My
Memorial to the Murdered Jews of Europe
Blood Swept Land and Seas of Red
Vukovar Massacre Memorial Site
Chief Big Foot Memorial Ride
Figure 02.09 Precedent Study Locations (by Author)
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Chief Big Foot Memorial Ride
South Dakota
Background + Relevance
This study considered the Chief  Big Foot Memorial Ride be-
cause the context and purpose of  the ride corresponded to 
both ‘Memorial of  subject matter and connection to Wound-
ed Knee,’ and ‘Commemorative landscape of  violence, trag-
edy, or a combination.’ Also known as the Wounded Knee 
Memorial Ride (or other similar derivatives), this commem-
oration traces the path of  Chief  Big Foot (Spotted Elk is his 
Lakota name) and his band of  Minneconjou and Hunkpapa 
Lakota who fl ed from Standing Rock Reservation (northern 
South Dakota) to the Pine Ridge Reservation (southern por-
tion of  South Dakota). The memorial ride offi cially began 
in December 1990 to commemorate the 100th anniversary 
of  Wounded Knee. However, riders practiced the route for 
four years leading up to the 1990 offi cial ride. The memorial 
ride begins on December 15, with ceremonies the day before 
in McLaughlin, South Dakota, and culminates with arrival 
at Wounded Knee on December 29, the date of  the original 
massacre in 1890. Though participants ride on horseback, 
there is one wagon, which commemorates the original 
conveyance of  Chief  Big Foot who was ill with pneumonia 
during their fl ight. 
Materiality + Spatiality + Temporality
Participants ride horseback while others draw wagons, cere-
moniously representing the journey of  the Minneconjou and 
Hunkpapa, from the Standing Rock Reservation to Wounded 
Knee on the Pine Ridge Reservation. Ceremonies mark the 
beginning of  the ride on December 14 with the ride com-
mencing the following morning. There are designated stops 
along the way for all those involved in the memorial ride. 
Shown in fi gure 02.10, these stops commemorate the stops 
taken by Big Foot’s band (of  Minneconjou and Hunkpa-
pa). The memorial ride fl ows through the landscape. Riders 
travel more than 190 miles while experiencing open prairie, 
savannah landscapes, riparian areas as well as the sedimentary 
rock formations of  the badlands. There are physical markers 
along the way (Bigfoot Pass and Big Foot Road) signifying 
Big Foot’s fl ight south. Big Foot Pass Overlook, in the Bad-
lands, is along the edge of  Highway 240, south of  Interstate 
90. As this ride takes place in the winter, those taking part in 
the commemoration often experience harsh weather.
Foote Typology
This memorial could be classifi ed as sanctifi cation, because a 
form of  consecration has taken place. Consecration sepa-
rates sanctifi cation from designation. Ceremonies and rites 
at specifi c locations take place each year to honor those that 
died during the massacre. This is an atypical type of  sanc-
tifi cation as the temporal aspect of  movement through the 
landscape is on such a large scale. The remembrance comes 
through the storied path rather than physical objects. 
Conclusion
This type of  commemoration would affect participants and 
observers alike as it is meaningful, educational, and promotes 
identity-building. Those that participate gain better under-
standing of  the tragedy by considering ways that empathy, 
as ‘perspective-taking’, is neurologically built. A commem-
orative reenactment prompts an outsider to understand the 
experience of  the Lakota bands during their fl ight south. 
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Figure 02.10 Chief Big Foot Memorial Ride (by Author)
Observers have a chance to watch the ceremony as the Big 
Foot Riders ride or they might also witness the ceremonies 
at some of  the stops.  However, reenactment of  this kind 
requires participation of  which not everyone has the ability 
nor time. Observers would need to know times and locations 
of  the events as the casual tourist would most likely miss the 
ride because of  its temporal nature and timing in the off-sea-
son. There are physical, social (availability to join in), and 
temporal limitations to this form of  commemoration.
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Wounded Knee Monument + Cemetery 
Wounded Knee, South Dakota
Background + Relevance
The Wounded Knee Cemetery is included in the precedent 
sites as it is also directly related to Wounded Knee. In 1903, 
a six-foot high granite monument was erected at the side of  
the mass grave by some of  the Minneconjou and Hunkpapa 
survivors. The monument is located atop the hill, overlook-
ing both a dry creek bed and Wounded Knee Creek, where 
the seventh cavalry positioned their guns during Wounded 
Knee. 
Materiality + Spatiality + Temporality
Situated atop the hill overlooking the shallow valley, the 
cemetery layout draws its organizing principles from the 
monument. Spatial order in the cemetery is a combination 
of  radial and linear. The formal entrance to the cemetery is 
marked by an arch acting as a threshold to the sacred space 
within the roughly defi ned cemetery perimeter. The arched 
form frames the 6 ft. tall gray granite rectilinear monument 
and it’s chain link fence enclosure. A 6-inch thick sidewalk is 
a long linear form that leads the observer from the archway. 
The walk abruptly terminates at the on-axis chain-link fence 
entrance. The chain link fence was added along the perimeter 
of  the monument, separating the area from the rest of  the 
cemetery that is still in use. The multiple fences and formal 
entrance to the cemetery surrounding the monument and 
enclose and defi ne the space around the singular monument 
(fi gure 02.11). Engraved with many of  the names of  the 
Lakota massacred, the engraving states:
“This monument is erected by surviving relatives and 
other Ogalala and Cheyenne River Sioux Indians in 
memory of  the Chief  Big Foot massacre December 29, 
1890. Col. Forsyth in command of  US troops. Big Foot 
was a great chief  of  the Sioux Indians. He often said, ‘I 
will stand in peace till my last day comes.’ He did many 
good and brave deeds for the white man and the red 
man. Many innocent women and children who knew no 
wrong died here” (National Park Service, 1992, 39). 
The cemetery is programmatically typical, but is spatially 
atypical in the growth and expansion of  the cemetery as it 
radiates and orients itself  out from a singular stone with such 
reverence and respect. North of  the monument and ceme-
tery is a church. The author observed, and was told by a local 
tour guide while visiting the cemetery, that fl ags and bundles 
of  indigenous herbs are ceremoniously tied to the fence 
(on the monument and head stones in some instances) for 
ancestors in honor of  their memory. The fl ags are traditional 
Lakota colors of  red, black, white and yellow. Herbs in the 
bundles are often sage or tobacco. People can bring their 
own bundles or purchase them from local people selling such 
items at the base of  the hill, under the shades. The shades 
are temporal structures that stay year round, but the roof  
is built up with indigenous branches during the summer 
months. The author was told non-indigenous people do not 
go inside the chain link fence, as that area is sacred to rela-
tives or tribe members. 
There are walking paths throughout the head stones in the 
cemetery within and on the outside of  the fence (fi gure 
02.13, next page). The paths directly adjacent to the cemetery 
appear to be pedestrian formed. Paths leading to the ceme-
tery from the road, at the base of  the trail, are vehicular and 
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Figure 02.12 Unpaved Road Climbs to Cemetery and Mass Grave 
(by Author)
Figure 02.11 1903 Monument Dedicated by Massacre Survivors 
(by Author)
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Abstracted Form
pedestrian formed (fi gure 02.12). Both paths appear to be 
worn based on ease of  access (desire lines) to the cemetery 
rather than a formal arrangement.
Vegetation includes native grasses, forbs and ten coniferous 
and deciduous trees planted randomly within the bounds of  
the cemetery.
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Chinese-Americans, Japanese-Americans, and the American 
labor movement (Foote, 2003, 18). 
It seems people unfamiliar with the reservation and Lakota 
culture are generally not aware how passionate the Lakota 
feel about Wounded Knee as a massacre; as many people still 
refer to it as a battle. This observation is based on conversa-
tions the author has had with young adults on various Pine 
Ridge Reservation workcamps, and speaking with individuals, 
in social situations, regarding this work over the last several 
years. These observations speak to the contest over meaning 
and lag in recognition of  the Wounded Knee landscape as a 
site of  sanctifi cation. In addition to the minority cause, and 
the contested meaning, there is also a demand for a public 
apology from the federal government to the Lakota in re-
gards to Wounded Knee. 
Foote Typology
The monument to the massacre is considered designation. 
Initially, the author classifi ed this memorial as sanctifi cation, 
as the granite marker was consecrated in 1903 by survivors 
of  the massacre. Consecration is the strongest determinate 
of  sanctifi cation over designation. There is potential that a 
place consecrated long ago, more than a century, may lose its 
signifi cance if  the collective conscious of  the current society 
no longer holds an event or place as sacred (Foote, 2003 and 
Wolschke-Bulmahn 2001). While this marker may have orig-
inally been an expression of  sanctifi cation, the site actually 
performs more as designation given the minority status of  
the Lakota. Minority causes are often designation sites that 
shift to sanctifi cation once their cause is accepted by the 
larger majority. According to Foote, the minority cause cor-
relation of  designation is very typical of  Native Americans, 
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Figure 02.13 Looking East from Cemetery, beside Mass Grave and 1903 Monument (by Author)
Conclusion
This form of  designation commemoration appears to be 
quite meaningful and educational when aided by reservation 
guides or historians. The author has visited this memorial 
on four separate occasions and found the most meaningful 
times to be that which were accompanied with a local guide 
during the summer and a subsequent visit on a very cold 
(single digits with wind) November morning. The verbal 
stories were meaningful the fi rst time and helped the au-
thor connect to the social plight of  those commemorated 
and the current state of  the reservation. The starkness of  
the landscape evoked during the cold November morning 
created more of  a physical memory. This type of  memorial 
is sacred as it holds the physical remains of  those that were 
lost, and replaces the physical position from which the attack 
took place in the landscape. Meaning would be signifi cantly 
lessened if  the author had not experienced the tour guide’s 
stories or had pointed out the inscription on the monument. 
Description of  what is being commemorated, in this in-
stance, is helpful and needed for outsiders to orient them-
selves to the tragedy. 
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Ovčara Memorial Center 
Vukovar, Croatia
Background + Relevance
Ovčara Memorial Center is a memorial commemorating 
the Vukovar massacre, by Serbians, of  Croatian prisoners 
of  war and civilians that took place on November 20, 1991, 
during the Croatian War of  Independence. This war was an 
ethnic confl ict from 1991-1995, part of  the Yugoslav Wars 
that broke up the former Yugoslavia. The massacre is also 
known as the Vukovar Hospital Massacre or the Ovčara 
massacre. Victims were predominately Serbian Croat and 
Croat prisoners of  war, hospital staff  and civilians. Around 
300 people were taken from the hospital to a pig farm, three 
miles southeast of  Vukovar where 263 were shot and buried 
in a mass grave. 
This memorial, which opened November 20, 2006, is in-
cluded in the precedent study because of  its tragic nature, 
it’s similarity to Wounded Knee (victims were moved from 
one place to another), the associative competing truths, and 
because Vukovar has been previously studied, using ethno-
graphic methodology (regarding memorials functioning in 
states with transitional justice). Transitional justice in this in-
stance refers to the judicial or non-judicial reparations made 
to acknowledge and improve major human rights infractions. 
In this case, massacres occurring during times of  war. Janine 
Natalya Clark undertook Vukovar as an ethnographic case 
study to understand the role memorials play in advancing or 
impeding the healing process in a post confl ict region (Clark, 
2013). 
Vukovar suffered the bulk of  the damage during the war and 
which led to many memorials created in the city and immedi-
ate region. Memorials have exceptional presence in Vukovar, 
the tourist website for the city even features ‘memorials’ as 
one of  the six title on its permanent homepage banner. The 
‘memorial tab lists multiple memorials to the massacre and 
other events during the war, including: 
 Place of  Remembrance- Vukovar Hospital; 
 Memorial Home and the Mass Grave Ovčara; 
 Memorial Cemetery of  the Homeland War; 
 Memorial Patriotic War; 
 Memorial House of  Croatian Defenders on Trpinja  
 Road; 
 Water Tower; 
 The Cross at the Mouth of  the Vuka River. 
The hospital memorial features a re-creation of  the original 
hospital where people were removed. Within the original 
hospital, plastic dummies depict the civilians, POWs, and 
staff.
Materiality + Spatiality + Temporality
The farm where the victims were taken and murdered was 
redesigned as a small commemorative museum, visitor center 
(entrance to visitor center, fi gure 02.15), and outdoor mon-
ument. The museum is open every day of  the week from 
10am-5pm. Included within the museum and visitor center:
 Multi-media exhibition detailing the massacre
 Black walls
 Memorial fl ame in center of  the room
 Original bullets pressed into the fl oors
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Figure 02.15 Ovčara Museum Entrance (Adapted by Author)
Figure 02.14 Crucifix at Ovčara Museum with Offerings 
(Adapted by Author)
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Conclusion
Vukovar, overall, is characterized as a city with memorials of  
‘selective remembrance’ and those which exclude “certain 
groups of  victims.” Vukovar is important as a post-confl ict 
city exhibiting stages of  transitional justice both judicially 
and non-judicially. One study in particular has used ethno-
graphic methods to research the role memorials, as rec-
onciliatory form, perform as more immediate pacifi ers in 
post-confl ict areas. The immediacy of  memorials in contrast 
to the little positive effect tribunals have had on the peace 
process between Serbs and Croats of  Vukovar was a major 
reason the study was conducted. While the Ovčara memo-
rial site functions in such a way that should not be erased 
or forgotten, the study clearly shows that when a society is 
drenched in painful memories, within decades of  the crimes 
and bloodshed, memorials depicting singular voices impede 
reconciliation. Memories remain fresh and they fuel the 
“problem of  too much memory” (Clark, 2014, 119). The 
author concludes that there should be shared truths, through 
reaching certain levels of  agreement between confl ictants 
and eventually constructing joint memorials. It is especially 
critical that those in confl ict work together on this (Clark, 
2014, 129). The greater context of  Vukovar, through annual 
ceremonies throughout the city, ritualistically push the story 
of  “us and them”, “never forget”, and creates a landscape 
where the “past continues to intrude heavily upon the pres-
ent.” In this case, the ritual or reminding is done in such a 
way that there is no space to move forward; an insight to be 
considered in the context of  memory and Wounded Knee. 
This is a place where the majority controls the past and “the 
past controls the future” (Clark, 2014, 135).
The museum provides a pamphlet describing the museum.    
The quality of  the museum appears to be a fusion of  mod-
ern architecture, with gray stone and concrete articulating 
the façade, adjacent signage, and pathways. The museum 
is directly off  the main street of  the original farm and the 
sculpture is found singularly marking the mass grave in the 
nearby open, agricultural fi eld. The single slab sculpture 
features the subtracted form of  an abstracted dove enclosed 
within the tall fl at, refl ective stone. The dove monument was 
created by a sculptor from Zagreb, Croatia. People pay their 
respects by laying fl ower wreaths at the small stone base. As 
seen in fi gure 02.14, a crucifi x located along the exterior of  
the museum is another location people pay respects to the 
victims by leaving small offerings (Hohenhaus, 2016). 
Foote Typology
Many of  the separate events that comprised the fi ghting in 
Vukovar have been recognized, but the expressions of  com-
memoration have been very one-sided. Public consecration 
is evident and initially appears as a form of  sanctifi cation. 
However, the exclusion of  Serbian experiences (of  losses 
and examples of  their help) in Vukovar is that of  designa-
tion. It appears to be a unique example within the Foote 
Typology as it is a place of  sanctifi cation within a larger 
landscape of  designation. Sanctifi cation of  the Ovčara is 
considered “the worst atrocity committed during the war in 
Croatia” (Clark, 2014, 127). Serbian voice as counter-narra-
tive for this memorial would be insensitive and not speak to 
the symbolic nature of  what occurred at Ovčara as the vic-
tims were “the sick and wounded, people in need of  medical 
care and treatment, and they were removed from a place of  
relative safety and summarily executed” (Clark, 2014, 127).
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path so pedestrian walk between the columns when walking 
towards the riverfront. On the way to the riverfront, the 
path is interrupted by the fi nal central stone with the name 
of  the ten Japanese American internment camps. The stone 
has fl agstones positioned radially around it as the ground-
plane. The central stone metaphorically evokes a sense of  
permanence to the people that experienced turbulence and 
injustice. The fl agstones are meant to represent the shattered 
nature and disruption to their lives caused by internment 
of  the Japanese Americans. Their stories are further articu-
lated through other upright, engraved stones that fl ank the 
large stone in the center. These particular engraved stones 
are dispersed throughout the tertiary curvilinear paths and 
stonewalled berms. 
Foote Typology
It is diffi cult gauge the distinction between designation, rec-
tifi cation, and sanctifi cation because the plaza was publicly 
dedicated but not in such a way that the area feels sacred or 
is used ritually. The area is maintained but most likely not 
by people connected to the plight of  Japanese Americans. It 
is most likely maintained by public works staff. The plaza’s 
clear bounding and delineations in groundplane material 
might suggest sanctifi cation. However, as a whole, the entire-
ty of  factors contribute to a site being one of  designation. 
Conclusion
This memorial has won numerous awards, including specifi c 
honors for waterfront design. Having personally visited this 
memorial, it was moving to be able to interact with the sculp-
tural elements of  the columns, meander among the stones 
Japanese American Historical Plaza
Portland, OR by Robert Murase
Background + Relevance
Robert Murase’s Japanese American Historical Plaza com-
memorates forced imprisonment and relocation of  Japanese 
American internment in the United States during World War 
II. After the bombing of  Pearl Harbor and ensuing Amer-
ican hysteria and racial prejudice, Japanese Americans were 
placed in internment camps, under direction of  the federal 
government. Murase’s memorial design proposal was submit-
ted, under sponsorship from the Japanese American Citizens 
League, to be located at the north end of  the existing Tom 
McCall Waterfront Park. The plaza plan was accepted in 
1988 and the offi cial dedication was on August 3, 1990. 
Materiality + Spatiality + Temporality
The plaza is in an active corridor along the Willamette River 
waterfront in addition to being a place for remembrance and 
refl ection. The plaza bisects a strip of  turf  that connects 
a four-lane road and the riverfront. The main axis of  the 
plaza meets the sidewalk along the perimeter and acts as an 
entrance to the waterfront from the pedestrian walkways on 
either side of  the intersection. The plaza includes thirteen 
stones of  basalt and granite, as well as paving patterns of  
brick and fl agstone with sloped retaining walls that recede 
back into small berms fl anking the main axis. 
Shown in fi gure 02.16, the plaza also has tall, columnar 
bas-relief  sculptures depicting the hardships of  Japa-
nese-Americans in Oregon (Sakamoto, 2016). Poems by 
Oregon poets are engraved on the surface. These columns 
are positioned just off  the main spine that connects the 
street to the riverfront. The columns fl ank the perpendicular 
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Figure 02.16 Sculptural Bas-Relief Column Detail (by Author)
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placed along the adjacent paths, and walk by the recessed 
stone retaining wall. It was a beautiful space but it felt as 
though the activation of  the space moved people through 
rather than creating a space for people linger and understand 
the memorial. While details were beautifully detailed, it al-
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would lay down their farming equipment and become com-
batants; the lines between civilian and soldier blurred. During 
months of  ethnographic research, social anthropologist 
Heonik Kwon observed such complexity while interviewing 
surviving villagers in the Son My hamlets and environs. 
“These people were Vietcong fi ghters and they were 
not. They were ordinary farmers and they were not. 
Their identity shifted as they themselves shifted from 
the battlefi eld to village life and back to another battle-
fi eld again and again. They did not necessarily carry the 
village identity to the battlefi eld, and their fi ghter identity 
was not always carried to the deceptively quiet village 
social life. They were both soldiers and peasants, yet they 
could also be neither” (Kwon, 2006, 58). 
Kwon observed and questioned survivors in Ha My and 
My Lai (both massacres of  the same scale), and in further 
asserting the complexity of  historical accuracy recalls the 
duality of  former Viet Minh activists. These fi ghters, elders 
from the French war living in Ha My and My Lai (and other 
similar villages/hamlets) in which the doctrine speaks of  
unsettled political and moral identity: “Tinh quan dan nhu ca 
voi nuoc” (People are the water, and our army the fi sh) and 
the war decree “Each inhabitant [is] a soldier, each village a 
fortress” (Kwon, 2006, 58). 
With dwindling morale among United States foot soldiers 
in Vietnam and response to villages described above, the 
US employed unsuccessful “search-and-destroy” campaigns. 
Much like Wounded Knee, the Massacre at My Lai was a 
most seemed to beautify a quite ugly event in history. 
Remnants Zone Son My
Son My, Vietnam
Background + Relevance
My Lai, also called Son My (by Vietnamese), was a civilian 
massacre carried out by United States Army, the Charlie 
Company, on March 16, 1968 during the Vietnam War. Esti-
mates vary, but nearly 500 women, children, and elderly were 
brutally murdered, houses were burned and livestock killed, 
in My Lai (see fi gure 02.18), a hamlet of  the Son My village, 
in the Quang Ngai province, along the Vietnamese coast. My 
Lai was one of  four other similar hamlets and was actually 
referred to as ‘My Lai 4’ by the US government. This attack 
was carried out based on false information believing My Lai 
to be a haven for the Viet Cong (VC) or National Liberation 
Front (NLF). My Lai was considered a “return village” or 
“safe village” a place where other displaced villagers could 
resettle as ROK (republic of  Korea) and allied US military 
were nearby and were believed to improve the security in the 
area (Linder, 2016). 
The complexity of  the Vietnam War is an issue not delved 
into for this precedent study, though it is important to under-
stand the controversy surrounding the diffi culty of  a ‘village 
level’ war presents. This type notes the diffi culty in assigning 
meaning on some levels as the truths surrounding such a vio-
lent act are muddied. This varying ‘level’ in the Vietnam War 
was termed a “VC” or “No VC” village. The distinguishing 
characteristics regard the distinction between “paid, full-time 
professional soldiers” and villagers that fought for different 
reasons of  which many villagers fought to survive rather 
than to win. These lay soldiers were not a militia per se, in 
times of  peace they were farmers and when need be, they 
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Figure 02.19 My Lai Memorial Site- Vietnam- Diorama of Massacre 
(Adapted by Author)
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Figure 02.18 My Lai Village Massacre Memorial Map View (By Author)
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turning point for the cause/war it was associated with. The 
brutality exhibited by the US military at My Lai included 
rape, torture and dragging dozens into a ditch before execut-
ing them. The massacre was eventually stopped by a US offi -
cer attempting to land his aircraft. The massacre was covered 
up by higher up offi cials and eventually was brought to light 
when an offi cer contacted an investigative journalist. When 
news broke of  the brutality and subsequent cover up by US 
military, the anti-Vietnam War sentiments intensifi ed. Sadly, 
Figure 02.21 My Lai Memorial Site- Vietnam- Main Monument 
(Adapted by Author)
Figure 02.20 My Lai Memorial Site- Vietnam- Garden Statuary 2 
(Adapted by Author)
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the only differentiating quality My Lai has was the scale at 
which the atrocity occurred. Many villages, on smaller scales 
experienced the same fate. During research, Kwon was told 
that many of  the ghosts of  massacred victims from smaller 
villages, which experienced smaller scale killings, were jealous 
of  the other ghosts at My Lai. Villagers stated that if  you 
had the unlucky chance of  being in a massacre, one should at 
least hope to be in a large enough one that attention is paid.
The memorial that commemorates the victims is on the 
original site of  the massacre. Remnants Zone Son My is a 
national monument supported by the Ministry of  Culture, 
Sports and Tourism of  Vietnam, recognized in April 29, 
1979. In 2003, the same group supported a new contract to 
improve and upgrade the building. An annual observation of  
the massacre takes place each year at the memorial. In recent 
years, family members of  the victims have exhumed and 
moved the remains of  their family members to new, private 
Figure 02.22 My Lai Memorial Site- Vietnam- Trench of 170 Victims (Adapted by Author)
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past the memorial, the long corridor is lined with statues 
depicting defi ant Vietnamese (Figures 02.20 and 02.21). The 
terminus, fi gure 02.21, is meant to capture the spirit and 
resiliency of  the Vietnamese. All human form statues are on 
pedestals. Many of  these fi gural sculpture have a dedicated 
spot for incense (or other gifts) to honor the victims and 
their ghosts. 
Color on the site is in the form of  native vegetation and 
replicas of  the slain livestock among the burned houses and 
other slain animals. These animals, much like the interior di-
orama (reference Figure 02.19) graphically depict the horrifi c 
death by featuring painted blood and gore. These statuary are 
found throughout the site on a grid pattern, refl ective of  the 
original village spatial geometry.  
Details of  the programmatic elements at the memorial are 
diffi cult to determine as are their associated forms and loca-
tions in the site. The author cross-referenced pictures with 
maps, Google, books, and articles to determine program and 
layout. The author utilized translations of  many Vietnamese 
websites to understand these elements. According to a direct 
translation (lightly edited for clarity): 
“Outside the campus remnants… is the stele erected in 
places that have happened the shootings. This is a watch-
tower on the edge of  the village, the small dirt road 
Thuan Yen to 102 people were shot dead. Kia is cot-
tonwoods where 15 women and children were killed… 
Among the landscapes he loved quiet headstone marking 
the 97 people in the village were slaughtered every day” 
(TITC, 2016). 
As stated above, this outdoor space contains monuments and 
statuary of  people, livestock, housing remains (concrete pads 
and structural beams, in some cases), small burial markers 
(fi gure 02.23), and signage. An example of  the signage details 
locations. The signifi cance of  My Lai and similar wartime 
tragedies of  “bad deaths” are summarized in the unique 
socio-political perspective:
“To claim the dead for the state, to use them as heroes, 
can mean removing them from the web of  relationships 
with their communities and lineage groups; the national 
and the local can work at cross purposes. As political 
power shifts, so too do bodies. To change the actual 
location for a body through reburial is actually to shift its 
place in understanding, to reinterpret as well as reinter. 
Corpses in postwar Vietnam are moved from place to 
place, refl ecting changing and confl icting political identi-
ties and economic forms, the assertion of  ties of  family 
against those of  the state, the new legitimacy of  the 
private sector, or simply the opportunities peace offers 
to attend to the dead. An altered political economy, with 
new ways of  defi ning expression and obligation. The 
insistent presence of  ghosts helps to defi ne these duties 
and necessities, rendering the cultural implications of  
war’s meaning unavoidable” (Faust, 2006, xii).
Materiality + Spatiality + Temporality
Remnants Zone Son My is a nearly six-acre site situated 
along a major road in rural Quang Ngai province. Entrance 
to the site is fl anked by columns with signage. The drive 
forms the main access of  the site with the museum situated 
just off  this arterial corridor. The building/museum has a 
cafeteria, lounge, and shows a documentary, The Sound of  the 
Violin in My Lai. The modern Vietnamese architecture of  the 
building, newly updated, is surrounded by vegetated terraces 
radiating out from the building footprint. Low walls retain 
the plantings with interspersed seating. Here, and throughout 
the site are trees, dedicated to honor the Vietnamese as an 
offering of  peace (at least one from a US soldier). Moving 
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Figure 02.23 My Lai Memorial Site - Vietnam - 12 Victims (Adapted by Author)
pany (and by the US Army in so many other villages), but 
women in the Quang Ngai province sought a different type 
of  remembrance. The action of  these local women speaks to 
the greater community response to the original memorial and 
it’s performative function of  reconciliation. The Women’s 
Union of  the province requested a place of  remembrance 
that had “no artillery pieces, no statues, no monuments to 
war.” They inferred Remnants Zone Son My. Instead, they 
wanted, and have since achieved a place with “trees, fl owers, 
shrubs, and fi sh ponds making it `a green, living monument 
to peace” (Madison, 2016). In this case, the reconciliatory 
aspect comes from moving forward. The massacre site and 
memorial hold value for educational purposes and honoring 
the specifi cs and case for inclusion of  the drainage ditch in 
fi gure 02.22. Contained within the site is a concrete foot-
path with the imprints of  soldier boot prints and barefooted 
villagers. The bottom right corner of  fi gure 02.22 shows the 
path and embedded footprints.
Foote Typology
In the context of  the Vietnamese culture, this memorial site 
is indicative of  sanctifi cation. There is ritualized commem-
oration each year, it is meticulously cared for, and there was 
a change of  ownership; all attributes reveal “fi elds of  care” 
(Foote, 2003, 9)
Conclusion
The memorial is informative in its raw depiction of  the hor-
rors that took place to the Vietnamese by the Charlie Com-
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sive qualities from the outside of  the fi eld to the central po-
sition, fully immersed within the fi eld. The symbolism is rich, 
but Eisenman and Olin designed with the intent to create a 
monument that let the viewers experience their own inter-
pretations (Chin et al, 2011). In the author’s own experience, 
the sheer height of  an individual stele was quite disorienting 
when isolated in the center of  the fi eld. 
An online list of  rules describes how people should conduct 
themselves in the space. The “Rules of  Conduct for the Field 
of  Stelae” provides a disclaimer of  personal responsibility 
for entering the site, notes about accessibility and mobility 
impairment, and behavior not permitted. The following ac-
tivities are not permitted: “Loud noise of  any kind; jumping 
from one stele to the next; Bringing dogs and other pets 
onto the grounds; Bringing and parking bicycles or similar 
equipment; Smoking and consumption of  alcoholic beverag-
es.” (Foundation Memorial to the Murdered Jews of  Europe, 
2016)
Foote Typology
This Holocaust memorial is an expression of  sanctifi cation 
of  violence and tragedy in the landscape because the Ho-
locaust is widely accepted as an event that must be remem-
bered so as not to repeat the horrors that ensued. Foote’s 
typology looks at events and their collective representation 
in the landscape. The design truly transforms the site into 
a symbolic reminder of  the horrifi c progression that led to 
massive extermination expressed through the simple materi-
ality of  the palette and the undulating ground and overhead 
planes.
victims, but the peace park speaks to those alive while still 
honoring the victims and their ghosts.
Memorial to the Murdered Jews of Europe 
Berlin, by Peter Eisenman and Laurie Olin
Background + Relevance
The Memorial to the Murdered Jews of  Europe is Ger-
many’s Holocaust Memorial located in Berlin between the 
Potsdamer Platz and the Brandenburg Gate. The memorial 
honors and remembers the nearly six million Jewish Holo-
caust victims of  World War II (Foundation Memorial to the 
Murdered Jews of  Europe, 2016).
Materiality + Spatiality + Temporality
The “Field of  Stelae” is open to the public 24/7 along with a 
subterranean information centre and exhibition space located 
within the perimeter of  the fi eld. This information centre is 
on the eastern edge of  the site, along the adjacent street. The 
“Field of  Stelae” is comprised of  2,711 individual stele of  
varying heights (.65ft- 15.4ft) but with the same width (7.8ft) 
and depth (3.1ft) dimensions. The stelae, stone slabs used for 
funerary commemoration, are designed to refl ect the dimen-
sions of  an individual coffi n. The plaza, with the fi eld of  ste-
lae and informational museum, comprises a full city block of  
almost fi ve acres. It becomes apparent that the entire site is 
on a very tight grid from the outside looking over the entire 
fi eld as well as in the interior of  the space when sightings of  
people become more and more fl eeting.  
As the stelae vary in height, so does the ground plane un-
dulate. The two topographies of  the stelae and the ground 
plane represent how “a systemized murder of  millions of  
innocent people did not happen overnight; it was a gradual 
slope” (Poland, 2011). Figures 02.24-02.27 depict the immer-
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Figure 02.26 Interaction 
(Adapted by Author)
Figure 02.25 Context 
(Adapted by Author)
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Figure 02.24 Ground Plane Undulation (Adapted by Author)
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signage letting users know what the plaza is. That aside, the 
emotions evoked, for the author of  this report, were intense 
and seemed to fulfi ll many roles. The plaza has a sense of  
utility with the stelae at pedestrian level, acting as seating 
along the perimeters. The sense of  unsettling enclosure and 
relative aloneness was palpable in the experience of  descend-
ing into the center of  the site. A friend sent the author photos 
of  her own time in the memorial this past year. Shown above, 
in fi gure 02.27, the presence of  imposing stones focuses the 
Conclusion
After the memorial was built, pointed criticism was given 
from the Jewish community. Taken from interviews with 
this community was the question, ‘who is the memorial for, 
exactly?” and the comments, “we did not ask for it” and 
“we do not want it” (Brody, 2012). The article states that 
representatives of  the Jewish community were not entirely in 
support of  the project. Some believe the title to be too vague, 
and not referencing the Holocaust implies a vagueness that is 
“disturbing” (Brody, 2012). The other objection is the lack of  
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view up and forward in a very controlled manner. The undu-
lating groundplane is treaded upon by many people at once, 
yet the individual only catches glimpses of  the other inhab-
itants. Aesthetically, the starkness and simplicity of  material 
allowed the story to sing rather than have a person get lost 
in busy detailing; the starkness is focusing, and the focus is 
solemn. 
Figure 02.27 Solemn Scale and Interaction (Adapted by Author)
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Seas of  Red, was taken from an unknown soldier’s letter that 
Cummins happened upon by chance. The soldier that died in 
Flanders wrote, “The blood-swept lands and seas of  red, where 
angels fear to tread” (Brown, 2014). The installation began with 
poppies cascading from a high window at the Tower of  Lon-
don. The ceramic poppies fi lled the moat that surrounds the 
Tower of  London, arching over the bridge. The brightly glazed, 
red poppies were attached to metal shafts, “planted” upright 
within the moat at varying heights, roughly mid-ankle and 
above. The effect of  the raised poppies and close planting re-
sulted in the appearance of  a beautiful curvilinear-edged  fl ower 
fi eld (fi gure 02.29 and 02.30).  
Cummins refl ected that the people helping make the poppies 
were in some way connected to the armed forces. The produc-
tion was based in Derby. The team was comprised of  nearly 
seventy percent potters. During the production stage, one potter 
stated, “Not one fl ower in this building is the same… so they 
are special” (Historic Royal Palaces, 2016). While another potter 
commented on her own refl ections during the production of  
the ceramic fl owers, saying, “Always at the forefront of  my 
mind, each one of  these represent a soldier that died” (Historic 
Royal Palaces, 2016). In addition, simply put, another woman 
states, “Some days it can get emotional” (Historic Royal Palaces, 
2016).
 
Those that were affected were not only the fi ve million visi-
tors, but also the thousands of  volunteers who helped plant 
the succession of  poppies. In a Guardian article, Piper states, 
“It became part of  the work that it was always in a state of  
fl ux, always fl owing. There was a great sense of  theatre from 
Blood Swept Lands and Seas of Red
London, by Cummins and Piper
Background + Relevance
“After a hundred years, stories of  the First World War are fading 
from memory. How can we keep them alive?” (Historic Royal 
Palaces, 2016) This temporary commemorative installation of  
individual ceramic poppies was created to honor the fi rst full 
day of  Britain entering the war. The installation was part of  the 
larger Tower of  London Remembers commemorative event. The 
memorial had poppies fl owing from a window of  the Tower of  
London forming a sea within the moat and cantilevering over 
the entrance bridge. 
Materiality + Spatiality + Temporality
The Tower of  London Remembers included the Blood Swept Lands 
and Seas of  Red, which involved dedications to soldiers, music 
played daily at sunset during the installation (Roll of  Honour), 
multiple potters and staff  for production, volunteer workers for 
planting, and charity support at the culmination of  the installa-
tion. The uniqueness of  this memorial is found in the process 
of  poppy creation and subsequent removal of  the installation. 
Each of  the 888,246 poppies, 16 acres in total, represented a 
British life lost (fi gure 02.28 depicts poppy detail). The “plant-
ing” (installation) began on July 17, 2014 and was subsequently 
unveiled to mark one hundred years since Britain’s involvement 
in the war on August 4. The effect of  empathy generation was 
expressed in a short fi lm describing the installation and process, 
from concept to creation, with individuals refl ecting on the pro-
cess used to create the simple ceramic poppies (Historic Royal 
Palaces, 2016). 
Paul Cummins (ceramic artist) and Tom Piper (set designer) 
were the people responsible for creating the installation. The 
inspiration and name of  the installation, Blood Swept Lands and 
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Figure 02.29 Tower of London with Overflowing Poppies 
(Adapted by Author)
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Figure 02.28 Poppy Detail (Adapted by Author)
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lions of  dollars to support six service charities: Cobseo, Combat 
Stress, Coming Home, Help for Heroes, The Royal British Le-
gion, and Soldiers’, Sailors’, and Airmen’s Families Association 
(SSAFA). 
Foote Typology
World War I is an event of  sanctifi cation. The purpose of  this 
memorial was to remind people of  the stories, meaning, and 
sacrifi ces of  Britain in the war. 
the people planting, the people watching and then every night 
the roll of  honour” (Brown, 2014). Further describing the 
installation, Cummins comments “The gradual planting meant 
using thousands of  volunteers and their stories – whether they 
lost someone in a confl ict or have sons and daughters serving 
abroad – have become part of  the piece” (Brown, 2014).
Armistice Day on November 11th, marking the end of  the war, 
the installation concluded. The poppies were sold, raising mil-
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Conclusion
The manner and scale in which this commemorative installation 
was created and executed is provocative.  It moved and remind-
ed people during all phases of  the project and it’s ramifi cations 
were positive effects radiating out into the future. The making, 
installing, and observation of  the piece resonated with people, 
and the proceeds reach out to those still affected by war. Blood 
Swept Lands and Seas of  Red is truly a commemorative piece that 
honors the past and honors the future. 
Figure 02.30 Poppies Cascading over Bridge (Adapted by Author)
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stacked stone wall. The inscriptions represent the fi nal evo-
cation of  injustice; ‘memory’. The names, date, and forms of  
death of  those killed were engraved on each of  the twenty 
stone slabs (Wines, 1997).   
Foote Typology
The Salem Witch Trials appear to be an event that has gone 
through changes in the typology. Foote himself, writes about 
this event as one of  passive shame. An event that would be 
treated as obliteration as it took three hundred years to have 
the names of  the victims formally marked. He writes about 
the discussions the town went through in deciding how to 
mark, if  to mark at all, the tercentenary of  the trials. He 
quotes a local editorial, “If  it approaches its task responsibly, 
the Tercentenary Committee has an opportunity to promote 
a true understanding of  what actually happened in 1692 and 
why. Perhaps in the process wounds will fi nally heal” (Foote, 
2003, 190). Foote writes of  this in 1997, only six years after 
the memorial was complete. Since completion, there is an 
annual vigil held on the anniversary to commemorate the 
victims. There is space enough for nearly 700 people to pay 
their respects within the memorial walls (fi gures 02.31-02.32). 
This event seems to have changed from one of  obliteration 
(through shame and the choice to ignore the past event) to 
one of  sanctifi cation (Foote, 2003, 188-191).
Conclusion
Cutler and Smith were able to convey a profound sadness, 
subtly and beautifully through metaphor. The representation 
of  ‘injustice’ has an elegant layering. Especially impactful are 
the engravings of  innocence pleas and the juxtaposition of  
Salem Witch Trials Tercentenary Memorial 
Salem, MA by James Cutler
Background + Relevance
This memorial honors the twenty innocent people killed that 
were suspected of  witchcraft in Salem during the hysteria 
and subsequent witchcraft trials of  1692. The memorial was 
a collaborative effort between architect James Cutler and 
artist Maggie Smith for an international competition in 1991. 
Materiality + Spatiality + Temporality
The memorial is located in downtown Salem and situated 
within the oldest cemetery in town, The Old Burying Point, 
where many of  the 1692 citizens are buried (Wines, 1997 
and salemweb, 2016). Cutler and Smith conceptualized the 
notion of  ‘injustice’ through four metaphoric expressions. 
The themes of  silence, deafness, persecution, and memory 
were evoked by the use of  stone, vegetation and site grading. 
The memorial is a rectilinear depression bounded by weath-
ered granite walls, which create the boundary against the 
surrounding cemetery and the depressed site grading con-
notes the feeling of  being inside a grave; evoking ‘silence’. To 
orient the user to the notion of  ‘deafness’, Cutler and Smith 
incorporated the pleas of  innocence of  the victims by en-
graving them into the weathered granite stone ground plane 
of  the entry threshold. People entering the site pass over the 
statements as they enter and leave the space. The inscriptions 
“slide under the stone wall in mid-sentence” conveying the 
unheard voices of  the victims at the time (fi gure 02.33). Six 
black locust trees were planted to represent ‘persecution’. 
It is believed that these are the same species of  tree used 
to hang the victims. They are arranged along the perimeter 
of  the turf  area on the interior of  the space. They provide 
shade to people as they walk along the path reading the 
inscriptions of  the twenty stone benches jutting out from the 
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Figure 02.31 Site Design (Adapted by Author)
Figure 02.32 Salem Witch Trials Tercentary Memorial 
(Adapted by Author)
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the cemetery afforded by the site grading. The author imag-
ines that the black locust tree metaphor might not be under-
stood right away, but perhaps discovery of  the meaning later 
would have even more emotional impact. Having something 
living and vibrant is a unique narrative for expressing tragic 
death. The simple beauty in the limited materiality speaks 
to the atrocity for what it was and having the names of  the 
victims etched gives permanence. The openness of  the site 
allows for ritualized commemoration, and gatherings. The 
abstracted forms as metaphor allow the space to be beautiful 
enough that people might linger and refl ect. 
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Figure 02.33 Deafness (Adapted by Author)
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Drawing on landscape narratives, narrative inquiry, and 
confl ict resolution literature, a common thread emerges. A 
designer could combine narratives to construct meaning 
(landscape narratives) by creating stories to understand the 
narratives (narrative inquiry). The act of  storytelling brings 
relief, can generate a form of  empathy, and in turn, improve 
group dynamics (confl ict resolution). 
It seems, when there is a landscape marked and preserved, 
either as designation or as sanctifi cation, there are often 
outdoor statuary or monuments honoring victims and not-
ing locations of  mass graves, if  present. Coupled with the 
landscape markers are either a museum adjacent to the site or 
within the local environs.
My belief  that a site of  sanctifi cation is a better course of  
action was an early assumption and one that is quite possibly 
incorrect. It appears that even if  the truths shared of  a tragic 
event are balanced carefully, the outcome can simply be 
that there is too much memory associated. The empathetic 
reaction to sites such as these, in fact, seem to overwhelm a 
person. Precedent studies refl ect how communities, victims, 
and victims’ ancestors have coped with their tragic stories. 
It is interesting, and worth noting, that in some of  the more 
grisly landscape events, the people of  the community and 
region look for alternative ways to commemorate beyond 
that of  grave marking and monument building.  
Insights and concepts gleaned from the literature review and 
precedent studies were developed and applied during the 
personal interactions with individuals on the reservation, and 
during the design inquiry phase of  this project. These topics 
are addressed in subsequent chapters. 
Summary
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Figure 03.01 Site Visit II: Snow Delays (by Author)
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03 | 71
Introduction
Ethnographically-Inspired Research
Inventory + Mapping
Methods to Outcomes
Methodology
03 | 72
Introduction This study primarily used ethnographically-inspired research 
methods to understand and interpret the existing narratives 
of  the site and the context set forth within the scope of  
the project. Ethnography is a qualitative research approach 
that is based on extensive observation and considerable 
interviewing over long periods of  time in the fi eld. Because 
of  the limited time available in one academic year an eth-
nographically-inspired approach was taken. Interpretive 
strategies for data collection and synthesis were appropriate 
for this study as “people and their social relationships” are 
a signifi cant aspect of  the methodology and focus of  this 
project. (Deming, M. Elen and Swaffi eld, 2011, 152). This 
interpretive approach to research is argued to create empathy, 
as a researcher becomes a part of  the world in which the 
knowledge is being gained and the story told (Deming and 
Swaffi eld, 2011, 152).
The interviews conducted were interpreted and understood 
as human and social phenomena; as qualitative data that has 
a variety of  methods for interpretation. These phenomena 
were then analyzed, interpreted, and later incorporated in 
discovering what type of  a commemoration would serve the 
communities associated with Wounded Knee, on the Pine 
Ridge Reservation, in a reconciliatory capacity. Ethnograph-
ically-inspired research is especially relevant for this study 
as it (ethnography) has the ability to defi ne problems when 
problems are not clear and can explore the factors associated 
with a problem (LeCompte, 1999, 29). This type of  research 
also enables a researcher to describe unanticipated or unex-
pected outcomes. The need for the study to have an open 
form was crucial to understanding and informing the design 
of  the commemorative landscape. The approach to under-
standing the site through narrative required the author to 
hear and respect a variety of  stories. To gather and interpret 
the stories, a process of  narrative inquiry, as an inspired (or 
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adapted) from the Art-Based Approach Narrative Inquiry, 
was employed. Precedent studies and a literature review were 
conducted to establish the context for selecting and refi ning 
the methods for this study. Methods selected include site 
visits, interviews, mapping, and design inquiry as detailed in 
this chapter.  
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Site Visits
Ethnographically-Inspired 
Research
Site visits to Wounded Knee were seen as crucial to connect 
socially and conduct site inventory and analysis. The lat-
ter, more so to photograph as a means to situate proposed 
interview narratives and acquaint the reader of  this report 
more intimately with the landscape and context of  Wounded 
Knee. The primary purpose of  traveling to the Pine Ridge 
Reservation was to connect or reconnect with individuals on 
the reservation and personally reacquaint with the regional 
locale. As it is often diffi cult to contact people on the Pine 
Ridge Reservation, as experienced from the author’s work 
on the reservation prior to this study, the researcher was not 
certain that interviews could take place without contacting, 
in person, those on the reservation that were potential inter-
viewees. As with many First Nations, the Lakota culture is a 
relational culture. Therefore, spending quality time with indi-
viduals, in person, is important as it establishes a relationship. 
Wounded Knee is in South Dakota, in an area that receives 
34.4 inches of  snow per year and 4”-6” in the months that 
were considered for the site visits (US Cities, 2016). Through 
personal experience of  being snow-bound in Rapid City for 
three days in March 2013, and knowing that roads are not 
routinely cleared on the reservation, it was critical to consider 
the weather when traveling to the site. Planning of  the site 
visits also considered the timing of  IRB (Institutional Review 
Board for project ethics regulation) approval. There was con-
cern that if  the IRB approval would not have gone through, 
that waiting to take a site visit in conjunction with interview-
ing would have been too late into the semester to have time 
to fi nish the other methods. The author would have been 
waiting to conduct the site analysis long after it needed to be 
done to inform the latter portions of  the project. Class and 
work schedule were also important to consider for site visit-
ing scheduling. It was sensible to conduct the initial site visit 
as soon as base maps were created, after enough research 
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was conducted to know where the author needed to go and 
with whom, on the reservation, she might be engaged for 
interviews. 
Initially, the plan was to conduct the interviews with a 
former colleague in order to have an additional person 
recording the interviews; allowing the author to more fully 
engage with the interviewees. But the former colleague’s 
schedule became problematic. Had the author worked with 
the additional person on the reservation, they would have 
had to conduct interviews in late February or March. The 
author felt the timing of  interviews was too late to allow for 
transcription, a thorough understanding of  the interviews, 
and subsequent representation of  the fi ndings. 
An introduction to the site visits is described on the follow-
ing page. More information on the visits and appropriate 
photographs are included in the fi ndings documented in the 
following chapter.
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Site Visit II
The second site visit took place immediately following IRB 
approval in early January, while waiting for the weekend to 
begin travel in order to avoid missing any extra class. The ex-
act dates were from Saturday, January 23 to Tuesday, January 
26, 2016.
Site Visit I
The initial site visit was conducted to reestablish connections 
with Lakota on the reservation in order to conduct inter-
views as well as perform site inventory. This visit took place 
Sunday, November 22 until Wednesday, November 25, 2015.
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Figure 03.02 Site Visit Stop in Badlands adjacent to Pine Ridge Reservation (by Author)
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Interviews
Ethnographically-Inspired
Research
This project used interviews as an ethnographically-inspired 
method. The author felt this was a method to understand 
approaches to interviewing people with different cultural 
backgrounds regarding subjects that had many unknowns 
(personal stories and opinions). Considering the culture 
and the contextual unknowns, the author felt it appropriate 
to use a method that was as much about the approach to 
the study as it was about the information gleaned from the 
stories shared. With this type of  project, the author believed 
that for a design to be reconciliatory the approach to design-
was equally important as the design itself. To do so, it meant 
being sensitive and cognizant of  the uniqueness of  the place 
being visited and the intimate nature of  the subject matter. 
“Mediating stories into being,” the title on narrative research 
genres in Jeong-Hee Kim’s recent book on narrative inquiry 
succinctly describes this type of  approach to data collection, 
analysis and synthesis. This method of  ethnography is com-
prised of  three genres including Autobiographical Narrative 
Inquiry, Arts-Based Narrative Inquiry (with subsets of  Liter-
ary-Based and Visual-Based), and Biographical Narrative In-
quiry. This study implements methods from the Arts-Based 
approach of  short story or fi ction within the Literary-Based 
subset and an adapted approach of  Photographic Narrative 
within the Visual-Based Narrative Inquiry. 
Interviews were conducted with members of  the Oglala 
Lakota Sioux Tribe on the Pine Ridge reservation. The goal 
of  the interviews was to understand what type of  event 
Wounded Knee was and what it continues to be for individ-
uals. For Lakota, to understand what a person’s experience 
is and what they feel compelled to share as an individual 
intimately acquainted with Wounded Knee and living on the 
reservation was important because it sheds light on the com-
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Figure 03.03 Road leading to Wounded Knee Trading Post (by Author) 
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munity’s collective consciousness and in doing so begins to 
orient the reader to key experiences on the reservation. The 
personal narrative may shed light on the confl icting meaning 
of  the site. More importantly, it is the goal of  using adapted 
ethnographic methods to understand Wounded Knee from 
various groups’ points of  view. Understanding the event and 
continued experience of  Wounded Knee informed the fi nal 
design. 
The interviews with the Oglala Lakota were coded and ana-
lyzed using James Corner’s concepts of  materiality, spatiality, 
and temporality (Corner, 2001). The coding included under-
standing what type of  a commemorative process has taken 
place and identifying it as either sanctifi cation, designation, 
rectifi cation, or obliteration. Coding was done to reveal 
common threads that would possibly emerge, connect the 
narratives from one individual to another, and understand 
how those perspectives and views might fi nd expression in 
other memorial types.
Procedure
The process of  interviewing began with question identifi -
cation derived from research related to confl ict resolution 
(specifi c to mediation and reconciliation) and indigenous 
peoples’ research methodologies. A site visit to the Pine 
Ridge Reservation took place while writing the IRB, prior 
to submittal. The fi rst site visit was used to aid in the ques-
tion generation phase to identify, in person, potential inter-
viewees. Regarding Oglala Lakota research participants, the 
author was familiar with one person on the reservation that 
the author respects and who has worked with several outside 
groups that visit the reservation. The author believed this 
person would be a knowledgeable voice, a person willing to 
discuss life on the reservation, and also detail what Wounded 
Knee has meant as a more personal experience. The au-
thor contacted the individual before this project began, but 
additional Oglala Lakota research participants were engaged 
through building relationships and trust, in person, on the 
Pine Ridge Reservation. Due to the relational nature of  the 
reservation, it was important to correspond with contacts 
prior to arrival for the actual interviews to ensure their avail-
ability. Once the questions were identifi ed after the fi rst site 
visit then the IRB was completed and submitted to Kansas 
State University for review and approval. The IRB detailed 
the inquiry and nature of  the project and the full submittal 
package included the IRB form itself, question list, a consent 
form (for interviewing and audio recording), and a debriefi ng 
letter. 
Interviewees were recorded to ensure accuracy and allow the 
researcher to engage more fully with the interviewee. Interac-
tion and observation with the interviewees was critical in the 
researcher’s ability to be able to refl ect deeply enough on the 
transcripts to convey the narratives recorded accurately. Im-
plementing this objective and subjective method, interviews 
were meant to be open and fl uid and guided by the predeter-
mined questions. 
The site of  Wounded Knee is a location that functions as 
an informal market for locals to sell crafts, art, and food. 
Through the researcher’s previous experience, parking in 
the small parking lot at Wounded Knee often attracted local 
merchants. The author assumed the tourism might be slower 
during the time of  her site visits and therefore intended to 
engage with the local merchants at Wounded Knee. The 
author hoped to interview many of  these people, and given 
the season (winter) and the desire to build trust and support 
their trade, it was appropriate to purchase something. When 
the interviewee seemed interested, the researcher offered to 
buy lunch or a coffee to hold the interview. The informal 
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Figure 03.04 Commemoration Framework (by Author)
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setting seemed more comfortable. The author allotted half  
a day for each interview on the reservation. This allowed the 
author time to work on further site analysis and make con-
tact with other individuals as potential interviewees.  
Though not strictly adhered to in the fi eld, the following 
were questions approved by IRB that were meant to act as a 
guide for interviews:
What do you know about Wounded Knee?
Where have you heard these stories?
How do you feel Wounded Knee has affected your genera-
tion and future generations?
How often do you or those close to you speak about Wound-
ed Knee? 
What do you think is misrepresented about Wounded Knee?
What do you know about Oglala Lakota? Where did you 
learn about this?
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of  ‘broadening’, ‘burrowing’, and storying and restorying’ in 
order to better understand nuance of  the narratives (Kim, 
2016, 207). The analytical tools allow a researcher to better 
contextualize the stories by description of  participant’s char-
acter or values, allows a researcher to connect the experience 
of  the interviewees to their points of  view. Specifi cally, the 
storying is used to indicate to the reader what type of  a 
person was interviewed, what their role in the community is, 
how they are spatially related to the Wounded Knee land-
scape. Names were changed and specifi cs were removed in 
order to maintain anonymity in accordance with the IRB 
requirements. The restorying of  the interviewee is utilized 
in the brief  iterative descriptions at the beginning of  the 
individual interview synthesis, found in the Findings chapter. 
The author analyzed each participant based on information 
known about the interviewee and observations made to im-
plement restorying. This form of  narrative inquiry is found 
as the small paragraph under the title of  each interviewee in 
the Findings chapter. Like anthropology, it is important to 
note the positionality of  the researcher in the fi eld by consid-
ering previous familiarity and/or knowledge of  the person 
interviewed or the subject discussed.  
“We researcher-storytellers mediate stories, sustaining 
the spirit of  fl irtation that exites us to challenge our 
tendency or adherence to what we already know about 
and to question its legitimacy by dwelling on uncertain-
ties and perplexities (interpretation of  suspicion) (Kim, 
2016).”
How is Wounded Knee remembered or honored on the 
reservation? Off  the reservation?
How do you think Wounded Knee is remembered?
What are similar events or places? Why?
What do you associate with Wounded Knee?
What are lessons you feel could be learned from Wounded 
Knee?
Analysis
Targeted transcription took place with two of  the three 
interviews. Targeted transcriptions alleviate the amount of  
time needed to transcribe interviews. Each interview last-
ed between 1-2 hours. The author was not able to devote 
enough time to fully transcribe each interview given the 
amount of  time in the semester to complete the project. 
Coding of  the interviews revealed themes that refl ected the 
uniqueness of  each interviewee as well as where the overlaps 
occur. 
Initially, codes were attributes of  Corner’s writing on land-
scape mediums of  materiality, spatiality and temporality 
along with categorization of  sites and landscape narrative 
tropes (fi gure 03.04). However, coding and transcription was 
abbreviated and the predetermined codes were reconsid-
ered in order to align with the concept of  letting the story 
reveal itself  by observing what themes were emergent or 
in stark contrast from one individual interview to another. 
Many approaches to coding exist, whether it be done directly 
during data collection or the day of  collection. As previously 
described in the literature review regarding narrative inquiry, 
methods for narrative coding provide three tools for analysis: 
broadening, burrowing, and storying and restorying (Kim, 
2016, 206).  The previous question identifi cation and subse-
quent note-taking in the fi eld is guided by the analytical tools 
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Proposal vs. Implementation
Interviews were planned to initially involve Oglala Lakota liv-
ing on the reservation, workcamp participants, and individu-
als who were familiar with the reservation but have not spent 
time there and/or are not acquainted with people living on 
the reservation. Regarding workcamp participants, a letter 
was to be sent out to the potential interviewees detailing 
precisely what to expect during the interview. Contacting the 
workcamp participants was to include a facebook message 
asking whether they were interested and when they would be 
available. However, due to time limitations, and other factors 
documented in the Findings chapter, the scope of  the inter-
views excluded workcamp particpants. 
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Inventory + Mapping As Potteiger in Landscape Narratives states, “Narrative is a 
process continuously moving between a series of  interrelat-
ed actions. Likewise, narratives emerge from the interplay 
of  natural processes and cultural processes (Potteiger, 1998, 
23).” Narratives are not only an account of  the existing an d 
historical details of  a place, but landscape narratives also 
offer opportunity for physical and cultural processes to 
reveal themselves through the continuous transformation of  
the design itself  (Potteiger, 1998, 23). Mapping is import-
ant because it can unveil and reconfi gure these processes to 
garner spatial knowledge. In the same way, mapping can also 
reveal opportunities or dilemmas to be formally represented 
or revealed in design choices (with the use of  tropes). In lieu 
of  tracing, mapping characterizes the landscape beyond just 
that which is existing and it’s corresponding physical attri-
butes (Corner, 1999, 216). Corner writes that the “unfolding 
agency of  mapping may allow designers and planners not 
only to see certain possibilities in the complexity and con-
tradiction of  what already exists but also to actualize that 
potential (Corner, 1999, 214).” Narratives of  the landscape 
are not only the social forces but also understanding what 
has formed and what inhabits the space, which elucidates 
what has been and what is possible in a landscape. 
Procedure
Maps, like fi gure 03.05, were generated using ArcGIS and 
Illustrator. Overall, data sets were collected from Earth 
Explorer, Soil Survey, Geo Community, GIS South Dakota, 
Open Street Map, GIS Department of  South Dakota, and 
the U.S. Geological Survey website. Road networks, hydrol-
ogy, ownership maps, tribal boundaries, and land use had 
no data sets available for download, free or otherwise. The 
author searched all known online entities and emailed South 
Dakota’s GIS Department regarding missing data sets. The 
author created new feature classes based on the available 
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downloadable datasets to amend symbology and correct in-
accurate data projections. New feature classes are labeled to 
refl ect amendment by author with source attribution.
Maps generated for this study refl ect land use, ownership, 
topography (through a digital elevation model and contours), 
and site inventory of  programmatic elements and structures 
of  and adjacent to the Wounded Knee landscape. The map-
ping method also explored experiential qualities and overlaid 
much of  the inventory to provide a base to generate the later 
commemorative possibilities. This overlay method also gar-
nered an understanding of  spatial qualities that contribute to 
the experiential qualities of  sacredness of  the landscape and 
allows the reader of  this document to appreciate the arrival 
sequence the road provides. Geology, vegetation and wildlife 
were also documented in the region to inform guidelines and 
design inquiry. Maps and documentation are found in the 
following chapter.  
Figure 03.05 Wounded Knee Community Extents and Context (by Author)
1/2 Mile
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Wounded Knee 
Creek
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Wounded Knee
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Methods to Outcomes The methods were conducted in order to inform the design 
of  a reconciliatory-minded memorial for Wounded Knee. 
The following chapter documents fi ndings from the meth-
ods. 
The methods were chosen because of  their fl uid nature. But 
because of  the fl exibility they offered this project, complete-
ly separating the methodology from the documentation of  
the fi ndings misrepresents the actual ‘adaptive response’ this 
project required in the fi eld. As such, the following chapter 
has an intentional blend of  methodology to showcase the 
amoebic-like quality of  the work. The author hopes that in 
being more transparent, future researchers might be able to 
understand the advantages and disadvantages of  this type of  
research (given the constraints of  an academic year to work 
and the remoteness in location studied).  
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Figure 04.01 Proposed Interview Questions, Preparation for Site Visit II (by Author)
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This portion of  the report synthesizes fi ndings from the 
methodology of  the study, that provide foundations for the 
design inquiry, described in the next chapter. In this report 
there is a purposeful blend of  methodology description 
and fi ndings. Ethnography has that type of  fl uidity. While 
this project used ethnograhically-inspired research methods 
rather than true ethnography (given the time constraints of  
working within the academic year), the process of  imple-
menting methods in the fi eld shifted much in the same way. 
As an example, weather and conversational feedback indicat-
ed a need to amend previous plans. The researcher felt it was 
important to detail the methods as they had intended to be 
implemented in order to demonstrate to the reader the ne-
cessity to be fl exible and open to plans changing in the fi eld. 
The changed methods are noted within the reporting of  the 
site visits and interviews documented in this chapter.
Introduction
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To take advantage of  time constraints, class schedules and 
Thanksgiving Break the fi rst site visit took place from Sun-
day, November 22 until Wednesday, November 25 (fi gure 
04.02). The author drove to Rapid City and stayed in a hotel 
before going on the reservation because there was no way of  
knowing if  the roads on the reservation, to accommodations, 
would be safely passable. Due to snow and ice in Nebraska, 
the author was unable to get to Rapid City on Sunday and 
eventually stayed in a hotel in north-central Nebraska. On 
Monday, November 23rd, in Rapid City, she went to a local 
bar in the evening to speak informally with people regarding 
the reservation. The conversations were not structured, but 
the questions were intentional and asked to get answers that 
might shed light on how people not living on the reservation 
perceive the Oglala Lakota and the reservation itself.
Site Visit I
Site Visits
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Figure 04.02 Site Visit Weather Factors Related to Timing and Dates (by Author)
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Site Visit I
Site Visits The images contained in fi gure 04.03 were taken with per-
mission in the Oglala Lakota College Historical Center. This 
center is on the Oglala Lakota College main campus in Kyle, 
South Dakota and contains an exhibit featuring photogra-
phy, maps, and statues. The tour is guided by recorded audio 
describing each of  the images and its importance to the La-
kota, specifi c to events associated with Wounded Knee. The 
author visited the center to reorient herself  to the stories on 
the reservation as well as inquire about potential interviews 
with college employees. 
The Lakota narrative in this exhibit felt palpable. Lining the 
walls are photographs of  famous Lakota around the time of  
the massacre as well as graphic images of  the slain Lakota 
right after the massacre took place and before they were 
buried. Everything felt very real. However, Kyle is located 
30 miles away and feels disconnected from the actual mas-
sacre site. A visitor to the reservation would not know this 
resource exists unless expressly told. The visitor would also 
need to know whom to ask in order to have the exhibition 
space opened up as it is kept locked when not in use. Acces-
sibility to this space poses a potential issue for people unfa-
miliar with the reservation. In chatting with the woman that 
opened up the building, the author made a potential contact. 
The author kept the information of  the college employee to 
use pending IRB approval during the later site visit. 
Another component of  this visit was to photograph and 
inventory the site along with relevant aspects on the reser-
vation. Photography was meant to capture the experiential 
qualities of  the reservation and the Wounded Knee land-
scape, specifi cally. The following images, fi gures 04.04-04.08, 
show the approach from the north and northeast portion 
of  the reservation to Wounded Knee. The photographs 
were taken along BIA Highway 27, also known as Big Foot 
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Figure 04.03 Images from the Oglala Lakota College Historical Center Depicting the Massacre at Wounded Knee (By Author)
gWounded Knee Paintin Tribe Locations
Ghost Dance
gLakota Tribes Dia ram
Crazy Horse Sculpture
Memorial Highway. The photographs depict the approach 
sequence beginning with the sighting of  the ‘Big Foot Sur-
renders’ sign on the east side of  the road (fi gure 04.04). This 
was the second mention of  Big Foot along this highway. The 
fi rst sighting of  Wounded Knee related markings are noted 
in the second site visit. Images were also taken to be used as 
the base for the visual representation of  the interviews and 
visual experience of  landscape on the reservation and direct-
ly off  the reservation. 
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Figure 04.04 [1] BIA Highway 27 with Big Foot Surrender Sign and Pull Off Area on Left (by Author)
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Figure 04.05 [2] BIA Highway 27, Wounded Knee First Sighting (by Author)
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Figure 04.06 [3] BIA Highway 27: First Wounded Knee Sign, 1 Mile Marker (by Author)
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Figure 04.07 [4] BIA Highway 27: Arrival at Wounded Knee (by Author)
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Figure 04.08 [5] BIA Highway 27: Historical Marker at 1.000 ft. (by Author)
04 | 104
The site visit contingent on IRB approval took place from 
Saturday, January 23 to Tuesday, January 26, 2016. As seen in 
Figure 04.09, weather complicated the duration of  the site 
visit as well as impacted accessibility once on the reservation. 
Forecast of  what was deemed a ‘snow squall’ forced the 
author to prepare for several days on the reservation. While 
on the reservation, the author stayed at the Lakota Prairie 
Ranch Hotel. The author was familiar with this establish-
ment, and knew that in the event of  bad weather the estab-
lishment would be safe and there would be access to food. 
Author was reminded of  just how infl uential weather is on 
the reservation. While vising the town of  Kyle (on the res-
ervation) during the summer for the workcamps, the author, 
her director, and the young adults were sent a message that 
the reservation was under a tornado warning. There were no 
tornado sirens to alert the public. The author noted the lack 
of  infrastructure in place for what seem like basic necessities 
in areas with severe storms.
As stated previously, the site visit timing was contingent on 
the weather. Therefore, days of  the week for consideration 
became a secondary concern. Given the way in which the 
author made contact with interviewees, it was more diffi cult 
to meet people, as there were less weekdays to connect with 
people at their respective places of  work. Regardless, the 
author spoke with seven different people, two of  which were 
formally interviewed, one was interviewed but not recorded 
(therefore, coding was not to the same degree as the previous 
interviews), and other people were spoken to informally. 
The fi rst formal interview (Francis) took place on the sec-
ond day of  the site visit, and the following day the author 
met with the same interviewee and they drove through the 
reservation together in her car. Snow largely impacted travel 
as the main road was nearly impassable in the morning. The 
Site Visit II
Site Visits
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Figure 04.09 Site Visit II: Overnight snow impacts travel on BIA Highway 27 (by Author)
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weather impeded additional interviewee access. The author 
and Francis planned to go to lunch and meet with a woman 
that runs a cafe and talks to tourists about Black Elk and 
Wounded Knee. The cafe was on the driving tour and on a 
smaller, winding road leading up on a hill. By the time we 
were near the cafe the main roads were clean, but tertiary 
roads were still covered. The vehicle used on the reservation 
was not four wheel drive and Francis suggested not to go 
off  the main roads. Had the author a better-equipped vehicle 
or a larger window of  time to conduct the interviews, more 
people could have been contacted to interview.
Later that day, in the afternoon, the author conducted the 
second formal interview at Wounded Knee. The follow-
ing day, the author packed up to drive back to Kansas. She 
stopped at the Oglala Lakota College to talk with a few for-
mer acquaintances and one new person. Excerpts from those 
conversations are part of  the interview fi ndings captured in 
Figure 04.10 Big Foot Memorial Highway Sign (by Author)
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the Informal Conversations and the man referenced as Sam 
documented later in this chapter. 
On this site visit the author took additional photographs of  
the site, depicting the winter context of  the site. The author 
also took more inventory photographs noting additional me-
morials on the reservation as seen in the above photograph, 
fi gure 04.10.
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The experiential qualities of  the site are very much related to 
the sparsity of  population and the feelings of  isolation expe-
rienced in the winter. The author had traveled to the region 
in the summer time, prior to the study, and while the seasons 
had similar effects of  isolation and scarcity, the bleakness 
that came with winter seemed unique and seasonally specifi c. 
Because of  the disparity between seasons, the author includ-
ed images that relate the experiential quality of  the rural, 
sparse landscape approaching and upon arrival at Wounded 
Knee.
Mapping + Inventory
Experiential
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Figure 04.12 Wounded Knee Roads and Creek Adjacency 
(by Author)
Figure 04.11 BIA Highway 27 | Big Foot Memorial Highway 
(by Author)
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Site Inventory
The following pages inventory the site, wildlife, plant com-
munities, geology, and ownership of  the Wounded Knee 
locale. Figures 04.13 and 04.14, on the page opposite, depict 
the current conditions and structures at the site of  Wounded 
Knee
Landscape of Wounded Knee
The physical landscape of  Wounded Knee is one of  rolling 
grasslands and deep-sided ravines. There are small perennial 
streams found in the environs (National Park Service, 1992). 
Wounded Knee creek, for which the massacre was named, is 
one such stream. The area is shortgrass prairie, with trees in 
the lowland riparian areas and dotted along the ridge lines. 
There is not a signifi cant presence of  agriculture on the res-
ervation, though there is considerable rangeland for horses 
and cattle (National Park Service, 1992).
Plant Communities
The following is a list of  the plant communities with dom-
inance commonly ranked from one to four (three or six 
in some cases) (Soil Survey, 2016). Additional information 
regarding the plant communities and the range of  plant 
materials native to the Wounded Knee environs is found in 
Appendix B.
R060AY019SD — Closed Depression
3 Foxtail Barley/Inland Saltgrass
1 Historic Climax Plant Community
2 Western Wheatgrass/Inland Saltgrass 
R064XY022NE — Wet Land
2 Baltic Rush/Cattail
3 Baltic Rush/Smartweed
4 Excessive Litter
1 Prairie Cordgrass/Nebraska Sedge/Reedgrass
R064XY026NE — Loamy Overfl ow
1 Big Bluestem/Western Wheatgrass
4 Excessive Litter
3 Kentucky Bluegrass, Annuals
2 Western Wheatgrass/Kentucky Bluegrass, Big Bluestem 
Remnant
R064XY027NE — Clayey Overfl ow
2 Blue Grama/Western Wheatgrass
4 Excessive Litter
3 Kentucky Bluegrass, Annuals
1 Western Wheatgrass/Green Needlegrass
R064XY028NE — Loamy Terrace
2 Blue Grama/Western Wheatgrass
3 Kentucky Bluegrass
4 Threeawn/Annuals
1 Western Wheatgrass/Needleandthread/Big Bluestem
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Figure 04.14 Site Inventory (by Author)
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Figure 04.13 BIA Highway 27 | Big Foot Memorial Highway 
(by Author)
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Wounded Knee Endangered Species
According to the U.S. Fish and Wildlife Service, endangered 
species in this region include a small list of  birds, mammals, 
and fl owering plants. 
Birds: Whooping crane (Grus Americana), Red knot (Calidris 
canutus rufa), Sprague’s pipit (Anthus spragueii).
Mammals: Black-footed ferret (Mustela nigripes), Northern 
Long-Eared Bat (Myotis septentrionalis) 
Flowering Plants: Western prairie fringed Orchid (Plantanthera
praeclara) (U.S. Fish & Wildlife Service, 2016)
Geology
The soil and parent material for soil are shown in fi gures 
04.15 and 04.16. The Soil Survey was accessed to inform 
later design iterations. Parent material is typically alluvial 
(Wounded Knee Creek) and sandstone from the degraded 
hills.
R064XY036NE — Loamy 17-20 P.Z.
4 Blue Grama/Buffalograss Sod
2 Blue Grama/Buffalograss/Western Wheatgrass
6 Juniper/Ponderosa Pine
5 Threeawn/Annuals
3 Western Wheatgrass/Bluegrass/Annuals
1 Western Wheatgrass/Needleandthread
 
R064XY037NE — Thin Upland
3 Blue Grama/ Sedge
2 Little Bluestem/ Grama
1 Needlegrass/Grama/Little Bluestem
RO64XY040NE - Shallow
1 Bluestem/Sidoats Grama/Needlegrass
3 Grama/Sedge, Bare Ground
4 Juniper/Pine Encroachment
2 Needleandthread/Little Bluestem/Grama
These plant communities defi ne the shortgrass prairie in this 
area. The most resilient and productive plant species were 
western wheat, needle grass, big bluestem, side oats grama, 
and prairie sandreed (Soil Survey, 2) Creating plant commu-
nities that include these species, in appropriate areas, should 
be considered in the design. 
Wounded Knee Wildlife
The ecosystem of  the shortgrass prairie in this region boasts 
39 mammal species, 206 bird species, 69 butterfl y species, 9 
reptile species and 6 amphibian species. Common mammals 
include elk, deer, cottontail rabbits, bobcats, prairie dog, and 
porcupine. Birds found commonly in the area include prairie 
chicken, wild turkey, meadowlarks, and vultures (National 
Park Service, 2016). 
KeA | Keith Silt Loam
KeA | Keith Silt Loam
Aa | Lohmiller Silty Clay Loam
CaF | Canyon-Oglala Loams
Cc | Canyon-Rock Outcrops
KuC | Keith-Ulysses Silt Loams
KhD | Keith-Colby Silt Loams
OcE | Oglala-Canyon Loams
Calcareous Sandstone Calcareous Sandstone
Calcareous Sandstone
Calcareous Sandstone
OcE | Oglala-Canyon Loams
ReB | Rosebud-Canyon Loams
ReB | Rosebud-Canyon Loams
RkC | Rosebud-Keith Silt Loams
Alluvium
Silty Loess
Silty Loess
Figure 04.15 Soil Survey (by Author)
Figure 04.16 Parent Material (by Author)
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Ownership Adjacent to Wounded Knee
Land ownership on the Pine Ridge Reservation has been 
divided and subdivided for generations. As a result of  the 
Dawes Act, or the General Allotment Act of  1887, “Indian 
families have seen valuable land resources diminish as frac-
tionated ownership increases with each passing generation” 
(Indian Land Tenure Foundation, 2016). Land was divided 
and allotted to individuals on the reservation. When the title 
holder died, the ownership was divided among their heirs.  
This subdivision has caused single parcels of  land to have 
hundreds and even, in some cases, thousands of  owners. 
This is shown in fi gure 04.17, on the opposite page. Of  
note is the split ownership of  the Wounded Knee site itself. 
Ownership of  these particular parcels is highly contested 
and contributes to current political and economic debate 
amongst the tribe and the land owner, Czywczynski. This 
man was the owner of  a general store that was overtaken and 
burned down during the AIM occupation of  Wounded Knee 
in the 1970s. 
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The following section synthesizes fi ndings from the eth-
nographically-inspired interviews and conversations. The 
interviews took place during the second site visit at vary-
ing locations throughout the reservation. Conversations 
happened partially on the second site visit, but also as a 
follow-up on the telephone when the author was back in 
Kansas. The method of  interviewing deviated from process 
described in the methodology. Interviews were supposed to 
be structured with specifi c questions asked to all the respon-
dents so that data could be coded and gathered in a predeter-
mined way as described by the Methodology chapter. In the 
fi eld, interviews changed based on the way the author began 
the interviews, the type of  questions, and because answers 
were story-like. The author felt the fl ow of  conversation was 
better and more important to follow rather than sticking to 
the structured set of  questions. The interviews were ini-
tially suposed to be of  equal time at around thirty minutes. 
Instead, the three interviews of  Francis, Ed and Sam ranged 
in duration; from one hour to over three hours. 
The most time was spent with Francis. The author went to 
his personal residence to speak with him during the fi rst 
site visit in order to set up a time to visit for the offi cial 
interviews conducted during the second visit. During the 
Interviews
Ethnographically-Inspired 
Research
Primary Location of Wounded Knee I 1890 Wounded Knee Creek
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second visit the author returned to Francis’ house to let him 
know she (the author) was in town. It was diffi cult to be 
in contact with this respondent as the author did not have 
a phone number and the respondent had been without his 
laptop. The author and the respondent normally correspond 
through Facebook. 
Francis and Ed both had interviews that were audio record-
ed. Interviewing Sam happened so quickly and organically 
that the author did not have a chance to record. As soon as 
the interview concluded the author asked Sam permission 
to use his statements as an informal interview. He agreed 
and signed the necessary IRB forms detailing what had been 
discussed. The fi nal set of  written and visual depictions, 
informal conversations, were based on conversations with 
people who did not wish to be formally interviewed. The 
conversations were important and showed the range of  
opinions surrounding Wounded Knee, Lakota identity, and 
sentiments of  outsiders inquiring about the reservation and 
Wounded Knee.
Initially coding of  the interviews was going to be based 
on predetermined codes as well as themes that emerged 
throughout the transcription process. However, given the 
amount of  time the author had available to transcribe and 
code, the length of  the individual interviews, and the range 
of  themes all contributed to a different coding approach. 
The author identifi ed the specifi c questions asked to each 
of  the respondents (for the fi rst two interviews), identifi ed 
common themes through out the interviews and conversa-
tions, and identifi ed themes appearing uniquely to an indi-
vidual respondent. These codes, or themes are represented 
as a bulleted list after the introductory, ‘restoried’ narrative 
description of  the individual respondent.
The images on the page opposite the written description 
of  the interviews and respondents represent the author’s 
experience with the individuals interviewed. These images 
represent a form of  participant observation. The goal is to 
orient the reader of  this report to the author’s experience 
during the conversations and interviews. The images refl ect 
elements of  interaction spatially, socially, thematically, or 
contextually. A brief  explanation is included in the text for 
each interview/conversation.
Primary Location of Wounded Knee II 1973
Figure 04.18 Wounded Knee Creek Environs (by Author)
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driving interview; snowy and impressionable. 
Social
The social theme taken from interviewing Francis was 
based on the way in which he told stories and explored the 
inquiry instead of  directly answering questions. This theme 
was also determined because he spoke so frequently about 
other people when discussing the broad subject of  Wound-
ed Knee. Instead of  speaking broadly about governmental 
infl uence and broad accusations or meaning associated with 
Wounded Knee, the majority of  the interview transcripts 
refl ect a more intimate portrayal of  his family’s experience 
of  Wounded Knee. He talked about his personal experience, 
and his stories and impressions of  people he has met over 
the years. He seemed very proud to know many people and 
receive gifts from them. He would often tell a story and 
Francis
Francis is an older, Oglala Lakota man living in one 
of the small towns on the Pine Ridge Reservation in 
South Dakota. He is originally from the reservation 
with ancestors involved with Wounded Knee in 1890 
and was personally involved in the AIM occupa-
tion of Wounded Knee in 1973. He has lived off the 
reservation for portions of his life and has traveled 
extensively through North America and Europe. He 
is involved with tourism on the Pine Ridge Reserva-
tion.
Wildlife 
Aesthetic Quality of  Reservation
Varied Interpretation, Meaning + Value
Spatial Considerations
Social
Over the course of  the three separate meetings with Fran-
cis, the author took notes and photos, completed a formal 
interview, and conducted an interview with him while driving 
through a portion of  the Pine Ridge Reservation (from Kyle 
to Wounded Knee). During the formal interview, Francis 
spoke frequently about individuals he had met through his 
role as a tour guide and an informal historian. Many ques-
tions were covered in the interviews, and the above excerpt 
from the formal interview transcription shows the author 
and Francis discussing a possible reason Wounded Knee 
happened. Figure 04.19 is an image of  socks Francis showed 
the author. This respondent had many stories regarding 
people that had visited him on the reservation as well as 
places he had traveled and lived outside of  the Pine Ridge 
Reservation. The image of  snowy bird tracks (fi gure 04.20) 
represents the weather conditions the day of  the formal and 
“
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quickly retrieve a token representing the person the story was 
about or something from them. The author also mentioned 
Francis to other interviewees as a way to let them know she 
was familiar with people on the reservation. Most knew who 
he was. When the author asked if  there was anyone else she 
might speak with regarding Wounded Knee he would refl ect 
and offer a name, but then correct himself  and say they 
would most likely just direct the questions to him. It seemed 
that Francis is certainly regarded as historian. This theme 
Figure 04.19 Snowy Day (by Author)
Figure 04.20 Dog Fur Socks (by Author)
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Aesthetic Quality of the Reservation, Wildlife + 
Spatial Considerations
Spatial considerations, aesthetic quality of  the reservation, 
and wildlife were themes that emerged as conversation 
seemingly left the topic of  Wounded Knee. Initially, the 
author felt these subjects to be tangents, but realized that the 
return to such loving description of  life and observation on 
the reservation couldn’t really be separated from the sadness 
and tragedy of  Wounded Knee. These themes speak of  the 
resilient nature of  the people on the reservation. For Francis, 
instead of  dwelling on the tragedy of  Wounded Knee, he 
uses the event as a way to relate himself  to others. He spoke 
a lot about the wildlife of  the reservation. The conversation 
was liberally peppered with mentions of  prairie chicken and 
wild turkey sightings. He spoke about his own use of  specifi c 
animals for meat. One quote describes the social implications 
of  certain animals. They equally sustain and create a draw to 
the reservation during the summer from all over the world. 
These wildlife narratives ranged in type of  ecosystem service. 
While describing these scenes and others he would often 
spatially indicate (spatial consideration theme) where things 
were happening in the reservation. In general, he was a very 
gestural speaker. While driving he would indicate places, and 
while interviewing in his home he would often point out 
photos or grab books that further articulated his point. 
The following page (fi gure 04.21) visually depicts the narra-
tive themes drawn from Francis’s interviews. 
also touched on the theme regarding interpretation, meaning 
and value. 
Varied Interpretation, Meaning + Value
This code emerged as Francis described other people’s 
perceptions of  what Wounded Knee meant to Lakota as well 
as his own family’s involvement in the massacre. He said the 
strangest thing he had ever heard was from a woman from 
Florida. She didn’t think the massacre had actually happened; 
that it was too terrible of  a thing to have happened.
Francis and his ancestors had intimate knowledge regarding 
both the Wounded Knee Massacre and the Aim Occupation 
of  Wounded Knee. His great-great grandfather had been in 
the 7th cavalry at Wounded Knee and he was a police offi cer 
on the reservation during the occupation. He described 
shooting at the AIM occupiers. Francis said both sides would 
aim just above one another’s heads to make sure they didn’t 
hit anyone. Then, at the end of  the day he, his cousins, and 
others would go have dinner together at someone’s house 
and discuss the day. These were people on both sides of  the 
occupation. This particular narrative describes the variant 
observation of  one, singular event and encapsulates the diffi -
culty with ascribing shared meaning. The manner in which he 
spoke about this was perhaps the most interesting part. He 
would genuinely chuckle to himself  about the scenario. The 
author knew he liked this story, because she had heard it sev-
eral times through previous conversations with him. The au-
thor was very struck by his manner of  speaking initially but 
as she became more familiar with him she realized it seemed 
to be a conscious choice he made. He had a profound ability 
to fi nd the humor and irony in situations. 
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Interview | Francis
“And people in the all-Indian Association rodeo-he’ll have ropers and 
bronc riders come from Florida and Washington State and Canada.” 
The horses symbolize the literal mention of broncos as well as the 
figurative movement  of people on and off the reservation
Figure 04.21 Francis Visual Interview (by Author)
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“Everything in my refrigerator is wild game. And that’s what I 
live on- deer meat, or antelope, elk.” Wildlife and the natural 
world plays an important role
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Ed
Ed is a resident of Wounded Knee, living within a 
mile of the Wounded Knee massacre site. He sells 
crafts to tourists visiting Wounded Knee. His wares 
include necklaces, dream catchers, and other goods 
made with leather, beads and local herbs. 
Spatial Considerations
Varied Interpretation, Meaning + Value
Social
Economic tone
Connection and Service to People
The author began informally speaking with Ed as soon as 
she arrived at the site when Ed approached to sell her crafts. 
She reminded him that she had been on the reservation 
previously. He remembered that she gave him with a bag of  
oranges when she spoke with him during the fi rst site visit. 
The author told Ed she was interested in buying some of  his 
crafts and was also wondering if  he was willing to be inter-
viewed. He agreed. Ed was interviewed in the author’s car as 
it was cold and windy outside. The interview took place at 
the parking lot of  the Wounded Knee massacre site (fi gure 
04.22). A follow-up meeting took place with Ed the follow-
ing day in order to get an additional signature on his consent 
form.
Ed and the author initially commented on the “white 
people” questions that were brought to discuss. This was a 
comment also shared by Francis. This defi nitely established a 
feeling of  “us and them” in the interview, but Ed was always 
open to answering the questions and sincere in the response. 
The (“white person”) questions were discussed in a slightly 
joking manner. 
Spatial Considerations 
‘Spatial considerations” as a theme emerged from the way 
that Ed discussed the events of  Wounded Knee as well as 
when he spoke about the Lakota traditional ways. On these 
subjects he became very gestural with his hands. He was 
animated when he spoke of  Wounded Knee impacting the 
Lakota and essentially ending their way of  life. 
Social + Economic Tone
The author expected to hear these things in the interview 
but was surprised by the way in which Ed spoke about 
fractionated land and trying to establish who was Lakota for 
economic purposes (of  the tribe). When the conversation 
shifted to these combined subjects of  social considerations 
and economic challenges on the reservation the author 
“
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mentioned alcohol abuse, drug use, and incest). He suggest-
ed that there might be a place at Wounded Knee to have 
some sort of  community outreach hub for those that need 
assistance on the reservation. However, he did caution that 
a space that might generate money should be cautioned as 
things aren’t always distributed in the way they were initially 
intended. 
When I spoke with him the following day he wanted to be 
sure that there weren’t plans for a memorial to be built at 
began to realize the reservation experienced civil rights issues 
that continue to plague the tribe. The economic tone to a 
large majority of  what Ed was saying had to do with acquir-
ing tribal lands, fractionated land, and the extreme poverty 
on the reservation. This social and economic tone was also a 
portion of  the theme ‘connection and service to people’. 
Social + Connection and Service to People 
He gave examples of  ways he had personally tried to com-
bat extreme poverty and other attributes poverty brings (he 
Figure 04.22 Wounded Knee Massacre Sign (by Author)
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mentioned being a part of  the AIM occupation. He placed 
a lot of  emphasis on the fact that he had braids and was a 
full-blood, joining into the occupation because he belonged 
to one specifi c group. The author had the impression that it 
was a lot of  strong emotion which led him to join the occu-
pation, but that he was not necessarily well-informed as to 
the cause of  the occupiers. She had asked him how he knew 
about Wounded Knee and he responded with the story about 
joining the occupiers. He went on to tell her that he actually 
learned about Wounded Knee in the subsequent years. He 
told her stories about speaking to other individuals on the 
reservation that had relatives at Wounded Knee. He also 
spoke with people at universities that have done research. He 
concluded his answer by intimating that he is still learning 
about Wounded Knee. 
A portion of  the transcript is quoted in fi gure 04.23 to 
contrast the narratives of  Ed and Francis. This aspect of  the 
native narrative is also represented by a traditional necklace 
photomontaged in the left corner. This area in the photo is 
important because it is the location where many local mer-
chants sell their crafts. The existing shades (shade structures) 
are seen highlighted in the background. 
Wounded Knee. I assured him there were no plans as I was 
only a student working on a project. He was relieved to hear 
there wasn’t anything planned and went on to say that if  a 
plan and designs were ever to be considered that someone 
would need to go door to door and ask members of  the 
community what they thought. He was very adamant about 
everyone needing to be heard in the community. That morn-
ing was also the second time he mentioned the Vietnam 
Veterans Memorial. He spoke about taking a rubbing from 
this memorial. Francis mentioned this memorial as well, and 
he (Francis) also talked about another grave marker that he 
was able to take a rubbing from. Both men seemed very 
moved by the concept of  the materials and memorials that 
are interactive or action-oriented. 
In fi gure 04.23, the quote of  “tiospaye” is used as it means 
family in Lakota. Ed referenced this term several times. This 
connotes the theme of  ‘social’ and ‘connection and service 
to people’ and is exemplifi ed through the idea of  a home 
structure to support and contain a family. An image of  the 
engraved grave marker as well as additional trees/foliage at 
wounded knee depicts the desire to have something ac-
tion-oriented representing material interaction. The color 
and form of  the necklace depicts traditional Lakota ways. 
The number four, and the specifi c four colors (black, white, 
red, and yellow) are signifi cant to the Lakota. The fi rst quote 
associated with the necklace took place when Ed was talking 
about people who worshiped differently. He was very open 
about acceptance of  others. 
Varied Interpretation, Meaning + Value
When asked how Ed learned about Wounded Knee he 
explained that he hadn’t known much when he was young-
er but as he got older, became part of  the Wounded Knee 
community, he learned more. This is interesting because he 
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Interview | Ed
“We worship the traditional ways... we have no clocks, 
calendars, nothing. That’s the old time way. there was no such 
thing. We have four seasons.” Traditional necklace | traditional 
values 
“We were fighting against a group that were- from Dick 
Wilson’s group he was the tribal president and he had people, 
that were like him- the mixed blood type, so we were against 
them and he was against us. So I always had long hair, dark 
skin, so we were, we were.. naturally I was with the group…  the 
native side so that was how I came about that part of American 
Indian movement, but later on in years I found out here and 
there their reasons why they came here.” Traditional necklace | 
traditional belonging, identity and craft
Figure 04.23 Ed Visual Interview (by Author)
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“Tiospaye.” Family means providing protection and 
support 
A desire to create memorials with a tone like that of the 
Vietnam Veteran’s Memorial. Reflecting on names and 
collecting memories from engravings
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Sam
Sam is a man, from the Pine Ridge Reservation, liv-
ing within 10 miles from Wounded Knee. He works 
in education and speaks Lakota.
 
 
Personal Responsibility of  Forgiveness 
Connection and Service to People
The author interviewed Sam after he had been recommend-
ed to her as a person possibly interested in talking about 
Wounded Knee. Roberta recommended him but did not 
wish to be interviewed as she felt she didn’t have enough 
to say. Portions of  her thoughts are used in the ‘Informal 
Conversations’ spread following this interview. While she 
recommended Sam, she also remained in the room while 
the author interviewed him. As soon as Roberta retrieved 
Sam (from his offi ce) he began talking and the author didn’t 
have enough time to start recording. He consented to the 
interview, but because the author did not record, there are no 
transcripts to pull codes from. Instead, the author recorded 
herself  describing the interview while in the car, just after 
speaking with Sam. 
Personal Responsibility of Forgiveness 
The most essential code from Sam’s interview was his 
disposition towards personal responsibility of  forgiveness 
and acceptance of  Wounded Knee. He talked much more 
philosophically about the implications of  Wounded Knee. 
He also spoke more personally about his way of  trying to 
make amends to those that were massacred He felt the way 
some groups and individuals victimized themselves brought 
upon a cycle that had no space for healing. He likened the 
process to a personal injury he had while cooking. After 
burning himself  he developed a scab and instead of  letting 
the wound heal itself  he insisted on picking at the scab. He 
used the term fester. He believed that to allow the injury to 
heal you had to accept what happened and allow it to recover 
unfettered. The discussion regarding the scab transitioned 
into more specifi c thoughts on forgiveness. 
Sam spoke about two types of  forgiveness. He talked about 
how it was important to seek forgiveness from the spirit 
(or the like) and from others. He said that being right with 
the spirit, or god, or whatever it is only goes up and down 
and is a vertical thing that doesn’t necessarily affect others. 
He specifi cally said that a person needs to forgive others to 
be able to move on. This type of  forgiveness, he stated, is 
horizontal. It reaches out and connects a person in a larger 
sense. He demonstrated a horizontal line back and forth 
(away from the author). He believed that in practicing ver-
tical and horizontal forgiveness, a person would be able to 
move beyond victim-hood. In practicing this way, he believed 
people could take ownership of  a wound or injustice and 
learn to heal. Learning to heal in this manner was important 
to him and went on to talk about cycles of  oppression. He 
realized that one must forgive and move on, because if  you 
take the line of  history back far enough most people have 
been oppressed. 
Connection and Service to People 
The code of  ‘connection and service to people’ came about 
as Sam described his way of  story-telling, his personal 
journey of  returning the spirits of  Wounded Knee, and his 
opinions on the state of  the reservation. Relative to this 
code, he stated he doesn’t do things for other people. Rather, 
he shares his story about what he has done and then people 
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take what they will from it. He metaphorically described this 
as a dinner table. He said, when you invite people over, you 
have this big table and you fi ll it with food. He went on to 
say there are going to be some people that aren’t hungry and 
won’t take any food while others maybe only take a little bit. 
Then there are those that will be continuously grazing and 
others are so hungry they’ll eat as much as they can. His fi nal 
example was of  people that are so hungry they take and take 
and they will even take some home with them. Sam said he 
tries to please people but different people are going to like 
different things and one can’t expect them to take it and 
receive it, but you can at least make it and offer it. He tran-
sitioned this story back to the concept of  forgiveness. Sam 
said there is no expectation when you are right with yourself  
and you approach somebody and ask forgiveness, because 
you’ve conquered that and beyond that its up to them to 
Figure 04.24 Through Conversation with Sam, Author was Reminded of Ed Young Man Afraid of His Horses’ Land 
(Adapted by Author)
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accept it. He likened this to upward forgiveness and then 
outward forgiveness. Sam transitioned into a story about 
returning the spirits of  those that died at Wounded Knee 
back to where they had come from. He criticized the memo-
rial ride; likening it to picking at a scab. He chose to take a 
personal journey, by himself  with his horse. When Sam de-
tailed his journey, the author was reminded of  the image of  
solitary horses in the open Pine Ridge Reservation landscape 
taken during a previous visit to the reservation (fi gure 04.24). 
Sam felt this personal act of  returning the spirits was his way 
of  healing the wound and working through forgiveness. 
The last portion of  the code is specifi cally about Sam’s 
memorial recommendations focusing on social dilemmas and 
opportunities of  the reservation. He said the reservation had 
issues with politics and money and that things on the reser-
vation were easily corruptible. Something with more social 
implications, rather than economic incentives would be a bet-
ter model for a memorial. And the memorial should be about 
moving on and looking forward instead of  just looking at the 
history. We talked abstractly about the concept of  a living 
memorial and how it could serve the community. The most 
profound portion of  the conversations with Sam seemed 
to be his description of  the journey he took to return the 
spirits. He told the author he had never really spoken with 
anyone about that until the interview. The rendering on the 
following page (fi gure 04.25) refl ects the solemnity and act 
of  return for this respondent’s personal act of  commemora-
tion.
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Interview | Sam On horseback, he ceremoniously returned the spirits of those that died to their own land. Animals were a part 
of his journey. 
For him, it was a solitary act to seek and receive 
forgiveness. This singular, rounded line reflects 
individuality and directness.
Figure 04.25 Sam Visual Interview (by Author)
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He believes in taking ownership of what happened 
and moving on. This area and the adjacent trees are 
highlighted to show that the space where tragedy took 
place should be observed and acted upon.
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Informal Conversations
The following representations illustrate the author’s 
three conversations related to Wounded Knee while 
on the second site visit as well as a follow-up phone 
call to a potential interviewee based on a recom-
mendation from an acquaintance on the reserva-
tion.
Culture Remains
Us and Them
Connection and Service to People
Three people are represented in the following description of  
codes as well as visually (in terms of  conversation content) 
in fi gures 04.26 and 04.27. The names used for the report 
are Roberta, William, and Shannon. Roberta felt she did not 
have enough to say about Wounded Knee to be formally 
interviewed. Shannon did not wish to be interviewed and felt 
what the author was asking about could be found in books 
written about the massacre. William was the only non-La-
kota the author spoke with in casual conversation while on 
the site visits. He was from South Dakota. William and the 
author spoke informally in a bar in Rapid City. 
Roberta was a contact the author knew from previously 
working on the reservation. The author stopped by her 
offi ce to speak with her regarding any people she thought 
might be interested in talking about Wounded Knee. She 
said that she didn’t often think about Wounded Knee but 
when she did it made her sad. She was quite to the point. We 
spoke more about our family, but she eventually introduced 
me to Sam. In total, I spoke with her (but eventually it was 
mostly with Sam) for about two hours. While the author was 
speaking with Roberta another woman stopped by to sell 
some jewelry. The author noted that people had tried to sell 
personally-made crafts to one another on multiple occasions 
while she was on the reservation. Roberta recommended 
speaking to several other people after the conversation with 
Sam ended. The author had to return to Kansas, so she was 
unable to meet with the suggested people in person. Instead, 
she planned to call or email the contacts. 
Culture Remains 
The fi rst person the author called was Shannon. The author 
called while Shannon was busy, on a Friday after work. Shan-
non told the author she was not interested in talking about 
Wounded Knee. She said it was a subject she gets questioned 
about all the time and that there is plenty of  documentation 
on it. She went on to say that the massacre did not actually 
happen to the people of  the reservation (Pine Ridge), but 
that it just happened in their back yard. Shannon said that 
the massacre actually involved people from Standing Rock 
Reservation (reference the Background chapter or Appen-
dix C for more information). There are stories, she said, 
that have been documented from those people and its not 
something that they (Oglala Lakota) are interested in dredg-
ing up all the time because it is history. It’s in the past, she 
stated. She went on to say they have their people intact, their 
culture intact and they are moving ahead. They don’t need to 
continue thinking about the past. She also said that she was 
reminded of  the massacre everyday because she had to drive 
past it everyday. 
Over the course of  the conversation, Shannon pointed out 
that there is little research done by indigenous people on the 
subject. Shannon offered to refer the author to other peo-
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asked him about Wounded Knee. He told her that people 
thought Native American’s were lazy and never working. 
Thus, people were hesitant to hire Native Americans. A lot 
of  his comments were perceptions people had about the 
reservation that came through as grouping people and sepa-
rating them to see the differences, whether they exist or not. 
Conversation with him felt less informed and of  a distinctly 
different fl avor. Figure 04.26 attempts to capture the author’s 
mindset of  ‘us and them’. The fi gure is an image of  the 
ple that might want to talk about Wounded Knee, but the 
author declined as she felt she may have overstepped cultural 
boundaries in the way she approached Shannon. The author 
thanked Shannon for her time and ended the ten minute 
phone call. 
Us and Them
William conveyed more anecdotal stories about his expe-
rience with the Pine Ridge Reservation when the author 
Figure 04.26 Agricultural Land Adjacent to the Pine Ridge Reservation: Informal Conversations Took Place On and Off the Reservation 
(By Author)
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Shannon and Roberta as they specifi cally engaged with or 
referenced others while talking about Wounded Knee. 
Connection and Service to People
Both Shannon and Roberta offered to connect the author 
to additional people. While Shannon was upset about the 
author’s request for an interview and Roberta was not, they 
were both willing to extend the time for a bit of  conversa-
tion and social connection. 
Figure 04.27 is the author’s attempt to represent the more 
poignant aspects of  the conversations. The trees represent 
a fi lling in of  the voids and sadness caused by the massacre 
and further articulated by modern infrastructure which route 
people through the space. Nothing structural is introduced 
as the concept was to only montage that which would be 
naturally occurring in the space. In this case, the author used 
the graphic of  an indigenous tree. 
agricultural land adjacent to the reservation. It was photo-
graphed in the place where the author realized she had driv-
en off  of  the reservation. The image was taken several miles 
off  of  the reservation and inclusion of  it is meant to show 
the gradual change of  land use in the area. The landscape 
transitioned from open pasture and scattered dwellings to 
agricultural fi elds. Elevation gains and losses are similar be-
tween the landforms in this image and the landforms in the 
background of  fi gure 04.27. The changes in the landscape 
happened so gradually, the author did not take notice right 
away. There were no signs marking her departure from the 
reservation. On this edge, landscape acted as a soft bound-
ary between reservation and non-reservation. The gradual 
change is meant to be an analogy for how the author felt 
during the conversations. As the conversations lengthened, 
especially with Shannon, the author realized the things that 
seemed subtly different between them (such as objectives 
and tone) became magnifi ed. The author could no help but 
consider the difference in background, culture and identity 
that distinguished the two of  them. In this way, as subtle 
differences are multiplied, the overall effect can be enough to 
give way to new a new understanding entirely.  The musing 
on land use and identity is interesting, because one can still 
see similar landforms but also note how different inhabitants 
of  the land have shaped it. Geologically and geographically 
the landscape is very similar but what has helped shape it to 
it’s current state is important to understand; much like step-
ping back and realizing why it felt like ‘us and them’. 
The theme of  ‘us and them’ emerged from conversation 
with William as well as from the overall tone of  the conver-
sation with Shannon. ‘Culture remains’ is a code distinctly 
drawn from Shannon based on the manner in which she 
described why she did not wish to be interviewed. The fi nal 
theme of  ‘connection and service to people’ is related to 
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Informal Conversations
We have our culture, we have our land, we have our 
language. The shades in the background should not be 
covered nor concealed as they represent the culture is 
alive and strong for the Lakota.
I don’t think about it all the time, but when I do, I get 
sad. These trees are meant to show a way to “shield” 
and mask the idea of having to see something 
unpleasant. 
Figure 04.27 Informal Conversations Visual Representation (by Author)
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I drive by and am reminded of what happened here. 
These trees fill in the road that must be continually 
traveled. 
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The author began interviewing respondents on the Pine 
Ridge Reservation assuming that what was understood as 
contested meaning was between Lakota and outsiders. The 
author believed contention exists because Wounded Knee 
is often remembered as a battle rather than a massacre and 
the impacts of  what that ‘classifi cation’ means to the Lakota. 
The author hypothesized that the confl ict in meaning was 
primarily between Lakota and non-Indigenous people. Over 
the course of  the interviews, there appeared to be an addi-
tional contention amongst the Lakota indigenous population 
(intra-tribally). In addition, certain social and economic issues 
emerged from the narratives. Other themes emerged which 
suggested that infrastructure might be hampering the healing 
process. These fi ndings, and others, were detailed in the indi-
vidual interviews and utilized in the Design Inquiry activities 
(described in the chapter of  the same name).. 
Themes had some continuity but not in such prevalence that 
singular design ideas could emerge in the way the author felt 
the fi ndings might have suggested when initially designing 
the study. More than the lack of  narrative continuity, the 
author felt it was important to reconsider the method for 
obtaining interviews. The cautioning from Ed regarding 
commemoration input from the Wounded Knee community 
made the author realize the impact of  inquiry as well as the 
paramount importance of  including a larger group of  people 
in the process. 
Mapping highlighted the opportunities to consider when 
designing a commemorative space either on or off  of  the 
reservation. Softscape and hardscape materiality opportuni-
ties were discovered when researching the native vegetation 
and wildlife. Native vegetation species and wildlife could be 
utilized and supported in potential design solutions. Stone or 
other hardscape materials could be informed by the par-
Conclusions
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ent material which formed the soil of  the Wounded Knee 
landscape. Mapping also conveyed the utilitarian aspect of  
the semi-permament structures used by the merchants at 
Wounded Knee. These structures could infl uence future 
design designs through form or function. Infrastructure at 
Wounded Knee supports tourism and aids locals in access 
to the cemetery, church, and homesteads in the area. One 
of  the busiest roads on the reservation bisects the Wounded 
Knee site. This observation was obvious at the site and was 
a theme touched on in the interviews. Moving forward, it 
could be advantageous to consider where a road leading to 
Wounded Knee might reroute. The mapping also showed 
constraints Wounded Knee possesses by its remote nature as 
well as the limited signage. 
The ethnographically-inspired site visits and interviews con-
ducted and documented in this chapter were especially help-
ful in understanding the large swath of  narratives associated 
with Wounded Knee. All fi ndings were utilized in the design 
inquiry activities while conducting the project supported 
by the research and investigation completed through the 
literature review, and precedent studies. The design inquiry 
work borne from the previous methods is described in the 
following chapter.
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Figure 05.01 Site Scale Design Inquiry (by Author)
05
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Process The design inquiry portion of  this study has been fl uid and 
an integral part of  the entire process. My notebooks have 
gathered in number this semester with ideas and concepts 
along with images of  people read about, studied and con-
sidered. The images (fi gure 05.02) adjacent are examples of  
drawings and concepts cataloged in my notebooks. Much of  
the drawing took place during the literature review, exploring 
the precedent studies, while transcribing the interviews and 
my own refl ections. 
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Figure 05.02  Design Inquiry Throughout Project (by Author)
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While transcribing the interviews throughout the spring, the 
author would often take breaks to draw out thoughts and 
gain perspective on what she was reading and absorbing. 
During this process, she sketched the concept of  a snake. 
She believed the snake was an interesting metaphor to draw 
upon for inspiration because the snake is able to shed it’s 
skin and continue on. In the snake’s own way, it has the 
ability to transform and start anew. The author pictured the 
frame of  a snake-like overhead structure serving as a sense 
of  enclosure along a path of  remembrance. The drawing 
envisioned the oval form of  an overhead structure and path 
fl anked by and meandering through native plant species 
(fi gure 05.04). 
While drawing the path, the author began thinking that na-
tive landscapes are restored because we recognize the beauty 
and services they provide, yet we don’t restore native people 
to the original land (fi gure 05.03). A memorial as a resto-
ration project began to take shape.
This concept stalled when research showed snakes as cultur-
ally inappropriate for the Sioux. Sioux means ‘little snakes’ 
and the name was given to the tribe by an enemy tribe. There 
were other instances where the author felt more time and 
sensitivity needed to be put into the project to be able to ful-
ly grasp narratives on the reservation. She had a deep under-
standing of  confl ict resolution and design in communities of  
tragedy and violence. She refocused this knowledge from the 
this project’s precedent studies, literature review, and the time 
spent on the reservation as well as her experiences living and 
working in Northern Ireland and made the choice to change 
the fi nal outcome of  the project. 
The concept of  native vegetation as a metaphor for restoring 
the native people remained but the author realized that it 
Initial Iterations + Refocus
Concepts
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might be more sensitive and culturally appropriate to rethink 
the project’s original intention of  culminating in a specifi c 
site design for a commemorative memorial. 
Because of  this change, guidelines were created for both 
the process of  engagement and the form of  a reconcilia-
tion-minded memorial. These guidelines were then applied 
very conceptually to the place of  Wounded Knee and its 
context. The rest of  this chapter documents that process. 
Figure 05.03 Snake Design (By Author)
Figure 05.04 Indigenous Restoration Ideation Subsequent to 
Snake Design (By Author)
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The fi nal concepts for the commemoration at Wounded 
Knee geared towards reconciliation resulted in three out-
comes. After the author realized she did not have enough 
qualitative data nor enough cultural knowledge to design 
in an empathetic manner, the project took a step back to 
determine two sets of  guidelines and an application of  the 
guidelines. Guidelines are drawn from the literature review, 
precedent studies, interviews, mapping, and observations on 
the site visits. The set of  guidelines outline a process of  en-
gagement with indigenous communities regarding reconcilia-
tion-minded design, guidance for form and function of  rec-
onciliation-minded memorials, and the application of  both 
sets of  guidelines for Wounded Knee. The application of  the 
guidelines to Wounded Knee relies more on the interviews 
and mapping as they are both place and context specifi c. 
Guidelines
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Guidelines for process and engagement consider how a 
designer might approach a project with  indigenous people in 
cultural landscapes regarding memorial design. Specifi cally, 
the following outlines guidance for how a designer might 
approach the work with a mindset of  peacebuilding and 
eventual reconciliation:
Engage Individuals and Groups. Do neither exclusively.
Ask if  commemoration is desired. Determine why/why 
not.
Research realms of  landscape narratives so that the sto-
ries and the telling are understood. Explore, analyze, and 
synthesize the narratives of  the social, political, ecologi-
cal, and economic context. 
Because memorials are an expression of  the identity and 
culture of  a place, it is paramount to engage with people, 
both in groups and individually, to fi nd common ground. No 
amount of  reading about a place orients a designer to being 
in the landscape of  a past tragedy better than exploring the 
identity of  those affected through conversation and fi rst-
hand observation. The ethnographically-inspired methodol-
ogy of  this study supports this approach as narrative inquiry 
provides opportunity for objective and subjective data collec-
tion through interviewing and the subsequent representation 
of  the qualitative data fi ndings. 
Of  utmost importance is to begin the process by asking 
whether this is something the survivors, or those that might 
be depicted in the commemoration actually wish to have a 
memorial honoring their history. According to the precedent 
study research, community members have either decried 
commemoration or sought their own form of  remembrance 
when they felt a memorial was off-base or too upsetting. 
Process + Engagement
Guidelines
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Jewish Community members called into question the need 
for the memorial in Berlin while Vietnamese women took 
it upon themselves to create their own type of  peaceful 
remembrance for Son My/My Lai victims. Further cultural 
nuance was revealed during the research on Son My/My Lai. 
A Vietnamese social anthropologist discovered culturally-rel-
ative spiritual beliefs on death and dying. As documented 
in the precedent study, conversations revealed that ghosts 
were jealous of  other ghosts that received more attention as 
victims of  more famous massacres. The continued presence 
of  the victims through their ghosts was a cultural aspect the 
author was not expecting. The concept of  the ghosts being 
jealous of  one another for receiving more or less attention 
depending on attention given to different massacres shows 
the degree to which the current villagers are connected to the 
deceased. This fi nding describes the cultural differences one 
might fi nd as a designer. This highlights the importance of  
understanding the context. And to understand the context, 
one must acquire knowledge from ethnographies or immerse 
themselves within the culture themselves. If  immersion 
is an option, approach conversations with the mindset of  
openness and curiosity. Be prepared to invest in time and the 
people. The stories told are where the information is found.
05 | 154
After considering guidelines for the process and engagement, 
this report also considers the guidelines for the form and 
function of  memorials designed to promote peacebuilding 
in landscapes of  previous tragedy or violence. The following 
are suggestions taken from the precedent studies, literature 
review, interviews (interpreted as both subjective and ob-
jective views) as well as language from Corner’s writings on 
materiality, spatiality and temporality: 
Refl ective of  truth.
Abstracted form.
Implement interactive components.
Promote awareness building
A forward focus (on the living).
Economic considerations carefully scrutinized.
As listed, commemorative landscapes should be designed to 
refl ect truth, utilize abstraction (which allows for multiple 
narratives and understandings), have some form of  interac-
tive components, promote awareness building, and be geared 
towards the living. Additionally, commemorative spaces 
that generate money are ones to be carefully considered for 
appropriateness. Economic considerations should be entirely 
contingent upon the context.  
  
Truth in memorialization is characterized by the way that sto-
ries related to an event are shared and displayed in ways that 
are not misleading. Vukovar is an example of  a place where 
stories of  specifi c groups are extremely underrepresented in 
the memorial landscape. This has led to further distrust and 
alienation amongst various ethnic groups in the area. While 
memorials are not solely responsible for the rifts, they are 
partially culpable for perpetuating stories that narrow the 
truth of  a time period; further marginalizing specifi c groups. 
A way forward seems to be engagement in the community 
Form + Function
Guidelines
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al horrors of  a tragedy are appropriate for memorials that 
seek to educate but not ones that are meant to bring people 
together and move forward. Current commemorations of  
Wounded Knee serve in an educational capacity to teach 
outsiders what happened at Wounded Knee. A memorial 
geared towards reconciliation should not be programmed as 
a museum or be educational primarily. 
The interview process revealed the interest in interactive me-
morials. Both Francis and Ed mentioned the Vietnam Veter-
ans Memorial as examples of  commemoration when asked 
specifi cally about memorials. It therefore seems important to 
consider materials that can be molded or carved in order to 
allow for etchings. Refl ective surfaces can temporarily place  
a person in the situation or story and also requires the per-
son to see themselves as part of  the narrative. As suggested 
by research on empathy and storytelling, refl ective surfaces 
could extend the perceived boundary of  what is considered 
a marginalized group by witnessing one’s own refl ection in 
an object at the memorial. In a way, a person could rewrite a 
part of  the narrative simply by being in the place and taking 
part observation or reading if  there happens to be words 
engraved in the surface. Though it may not need to be some-
thing literally refl ective, but rather, something that connotes 
refl ection. The use of  material that allows a visitor to interact 
is important because it allows the person to carry a memory 
of  the interaction. Carrying a memory forward can potential-
ly lead to greater impact on the individual (awareness build-
ing) and the knowledge and insight they share with others. 
Memorials that are meant to be reconciliatory should be 
programmatically designed as fl exible spaces so that anyone 
can have access and usage can change as needed. Flexibility 
allows for interpretation and action based upon the interpre-
tation. `
and understanding what might be unifying and could create 
a neutral canvas to begin to metaphorically create together. 
Using the fi ndings from the ‘Informal Conversations’ theme 
of  ‘us and them’, it might be appropriate to consider the 
geological narratives of  the landscape to act as a unifi er and 
create a safe space for truth sharing and telling. A memorial 
that only tells one part of  a tragic story inherently discounts 
the other side; further silencing quiet voices. 
If  monuments are to be part of  the commemorative land-
scape, an abstracted form is more appropriate to express 
ideas rather than typical forms based on the human fi gure. 
Abstracted forms allow for less literal interpretations and 
allow stories to be more slowly revealed. Two precedents, 
Vukovar and My Lai, both had research associated with 
them that argue there was either too much memorialization 
or that there needed to be space for people to celebrate life 
and the living and not be faced with the constant reminder 
of  those that had died. In the example of  My Lai, dummies 
depicting the actual manner of  death the victims experienced 
is visceral and almost borders that of  a caricature depiction. 
While this may be helpful educationally and would make a 
visitor remember what they saw through sheer shock value, it 
does not speak to peacebuilding or reconciliation. In the case 
of  Wounded Knee, one interviewee stated that the memorial 
ride (for Wounded Knee) was much like picking at a scab. 
The wound of  Wounded Knee, he said, would never heal if  
people continually relive the original scenario. The Lakota 
migration from the Standing Rock Reservation to the Pine 
Ridge Reservation, ending at the time of  the massacre was a 
wound for the Lakota people that has not been given space, 
intra-tribally, to heal. He said nothing new comes from pick-
ing at a scab; the wound only continues to fester. 
Therefore, museums and memorials that feature the actu-
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Concepts
Application The following iteration is meant to be loose and schematic 
as the author felt it wasn’t appropriate to present specifi c 
designs given the circumstance. As previously stated, had the 
author been able to interview more, or spend more devoted 
time (weeks or months) on the reservation and engage in a 
more comprehensive way with the community there would 
have been more fi nalized designs. As such, the schematic 
designs have been photographed at such an angle to suggest 
concepts rather than concrete, fi nalized ideas. This research 
will be made available to members in the Lakota community 
the author worked with, and in doing so, she recognizes that 
Wounded Knee is an extremely sensitive subject. To appro-
priately design with people for an event such as Wounded 
Knee it requires working with the community, seeking 
feedback and producing iterations informed by working in 
tandem with the community. As the research and design 
inquiry stands currently, the author felt it appropriate to offer 
ideas, rather than fi nalized plans. 
Figure 05.05 offers the inspirational concept of  “scatters 
their own” with spatial qualities using metaphor as a trope 
to tell the story of  Wounded Knee. “Scatters their own” is 
what the Oglala Lakota tribe historically did when attending 
tribal meetings, sun dances, or other celebrations. They were 
the protectors of  the Lakota. They stationed themselves on 
the outside of  the camps and kept watch. Materials might 
be chosen that refl ect the notion of  guardianship and honor 
with respect to strong perimeter lines. The Lakota were 
forced to circle up and camp surrounded by hostility. In this 
re-imagined circle, it is a space of  celebration and protection. 
Encircling and protecting a space that is active and vibrant 
can result in interesting overlaps with private, semi-private 
and very open areas.
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Figure 05.05 Metaphor of “Scatter Their Own” (by Author)
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The application of  the guidelines resulted in the concept of  
a native plant nursery located on the reservation that sup-
plies plants to individuals, on and off  the reservation. These 
plants would eventually be used for a large-scale plant design 
that can be viewed from the sky representing the ‘rewriting 
of  boundaries’. The planting might be temporarily placed 
in the large, open fi eld where the army was stationed. The 
planting might also extend throughout areas beyond the 
reservation in a way that would help “reconnect” land and 
people. Boundaries further and further shrunk the land of  
the Sioux tribe. So if  Wounded Knee was the symbolic end 
to the Indian Wars and the beginning of  reservation life, 
then the reconciliation-minded memorial can symbolize the 
return of  indigenous prominence on the land. The design 
and metaphor can speak through indigenous species marking 
the growing, evolving, and reclaimed treaty lines. Figures 
05.05-05.14 show examples of  the author’s design applica-
tion utilizing many of  the concepts taken from the previous-
ly established guidelines. Further description of  this concept 
is outlined in the following social, ecological, economic, and 
design detail sections.
Social
This type of  memorial could act as a platform for the com-
munity; literally and metaphorically. Implementing a structual 
component could create communal space that is warm and 
dry which would be a service to the community. It could pro-
vide refuge and act as a staging area for outreach programs 
while also creating a more accessible place for merchants to 
sell their crafts year-round. 
Plant material can be used educationally and aesthetically. 
If  the spatial ordering and hierarchy of  spaces for outdoor 
plantings are done in such a way that highlights specifi c 
species, in beds or framed by hardscape (or other softscape 
Application
Iteration
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Figure 05.06 Large-Scale Planting Concept (by Author)
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scale planting). Having something to work toward collectively 
supplies people of  different backgrounds something easy 
with which to begin a conversation. Having a planting off  the 
reservation engages a new group of  people that might not 
otherwise be familiar with the Lakota nor the reservation. It 
was expressed in the interviews that some people are hesitant 
to come on the reservation. By having a reason to interact with 
a Lakota off  the reservation, there would be more chance of  
combatting prejudice and negative stereotyping.
material), certain attention could be drawn to specifi c species 
use aesthetically, educationally and the ecosystem services they 
provide. Plants themselves can also act as a metaphor. Tem-
porally the nature of  the plant material is one that respects 
the past, but participates in the future to amend and make the 
earth right. Stewardship would or could encourage positive 
social engagement and interaction. It would provide work and 
purpose with the goal of  working to make or create something 
both on the reservation and off  the reservation (the large-
Figure 05.07 Adjacencies as Irony (by Author)
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05.09 and 05.10 on the following page show the plant to 
path relationships which could be considered to explore the 
use of  metaphor at the site. Using the theory of  prospect 
and refuge, a person could be moved to feel certain qualities 
depending on how safe or exposed they feel throughout a 
pedestrian experience through the site. Further discussion 
of  these two fi gures is located in the ‘programttic and design 
details’ section to detail more specifi c spatial relationships. 
The plants selected for plantings in these areas, as well as 
Ecological
Specifi c plant material can be drawn from the Findings chap-
ter as well as from Appendix B as a guide for resilient species 
native to the Wounded Knee environs. Figure 05.08 is an 
example of  a way the plants might be organized to showcase 
different qualities while providing a variety of  experiences 
for different groups of  people. The varying levels shown in 
the fi gure refl ect the gradual and sometimes steep quality 
of  the prairie, hills, and canyons of  the local area. Figures 
Figure 05.08 Nursery Interaction (by Author)
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supplied in the nursery, would serve to amend, clean, and 
purify the landscape of  Wounded Knee. The species could 
also promote ecologically sensitive planting ideas to people 
coming through Wounded Knee. The concept would also 
speak metaphorically of  the power of  indigenous presence 
and celebration in the landscape. 
Foote Typology + Economic Considerations
This would not be a place where names are mentioned, or 
where there are images of  the bodies. This is a place to con-
sider the future, and collectively build a design that speaks 
to the  previous losses in such a way that something might 
be gained back; if  only symbolically. This speaks to concepts 
drawn from commemorative spaces detailed in the precedent 
studies. Foote’s typology could be applied to a re-envisioned 
commemoration geared towards ‘rectifi cation’. This type 
of  commemoration would seek to ‘make right’. One option 
might be to reroute the main road of  the reservation around 
the massacre site so it does not run directly through the 
sacred space. This would allow a reprieve from sights and 
thought for those individuals of  the reservation that wish 
to move on. There could still be access to the site for those 
wishing to guide tours or sell crafts as that is an important 
part of  the local economy. One could refer to some of  the 
mapping activities documented in the Findings chapter to 
inform the decision.
Programmatic + Design Details
The following are design concepts drawn or developed 
during the project from the methodology and might be used 
in fi nal form qualities or strictly for the concept development 
stage. This aspect of  the design should be much further 
Figure 05.09 Associations as Metaphor (by Author)
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Figure 05.10 Example of Metaphor Associations (by Author)
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economic and social- use of  spiders in habitat create 
walks and habitats of  positivity. 
Circles could be spatially implemented to connote safety and 
wholeness. This shape is spiritually special to the Lakota as 
they see life as cyclical (referenced in interviews and from 
crafts received at Wounded Knee). The number four is also 
referenced in crafts purchased at Wounded Knee. It was on a 
card and described the Lakota value of  affi nity that included: 
trusting, belonging, inter-personal relationships values, and 
living in harmony with each other. The concept of  four is 
also important because it symbolizes the four cardinal direc-
tions (north, south, east and west), the four seasons (winter, 
spring, summer and fall), and the four elements (earth, wind, 
fi re and water). 
articulated by members of  the community to respond to 
cultural appropriateness. There should be a procedure for 
ascertaining what they would like to have included. Once 
initial designs are developed there should be several meet-
ings which would allow for feedback and new iterations. 
The following concepts were taken from crafts purchased at 
Wounded Knee, interviews, literature review, precedent stud-
ies, and from the personal drawing and notation completed 
throughout the project.
Use of  circles
The number four
The colors black, red, white, yellow
Metaphor of  scatter their own- protectors on the outside 
as that is the manner in which Oglala Lakota historically 
behaved at gatherings
Dream catcher- good is caught and bad passes through- 
Figure 05.11 Associations as Synecdoche (by Author)
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Figures 05.09 through 05.14 show examples of  material 
associations that might be used in the formation of  the 
nursery. The associations are based on tropes as a way to tell 
the story of  peacebuilding and Wounded Knee. Previously 
written about, fi gure 05.09 also details ways in which paths 
might have vegetation interacting in such a way that engages 
or dismisses a person (metaphorically) within the site. Form 
is explored in fi gure 05.11 by implementing the trope of  
Figure 05.12 Path Overlay Iteration (by Author)
synecdoche. This iteration explores the simple notion of  a 
boundary using either water or plant material. Either water 
or plants can move through gravity or through succession, 
respectively. The fl uidity of  both could be implemented 
together or separately. If  using water, it also has the won-
derful refl ective quality which would work well to potentially 
build empathy in a person (as written about in the literature 
review). More iterations of  path overlays in fi gure 05.12 
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Wounded Knee. The shade structures weave together to cre-
ate something bigger than the individual branches. By work-
ing together the smaller structure of  the branches can create 
and connect outward, upward, and downward. This fi nal 
concept refl ects on the idea of  forgiveness in all directions. 
Figure 05.13 Associations as Metonymy (by Author)
show how there might be a weaving effect achieved with 
certain paths being more exposed and other paths are being 
more shaded (the green represents overhead plane vegeta-
tion). This fi gure specifi cally references the initial concept of  
“scatters their own” but implements the idea of  an overhead 
plane to serve as constant watch and guard.
Figures 05.13 and 05.14 contains concepts of  the metonymy 
trope used to mimic the structure of  the craft economy at 
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Figure 05.14 Structure Iteration (by Author)
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The design concepts are presented conceptually to allow for 
interpretation on the behalf  of  the involved Lakota tribes. 
The concept of  a nursery needs to be further scrutinized, 
spatially located, and designed with concepts taken from 
the methods of  this report. The concept of  the large scale 
planting should be more fi nely detailed and coordinated for 
the plan to be successful. Overhead structures for shade and 
adjacent spaces for community gathering should be designed 
to refl ect the spirit of  the place. Finally, all considerations 
would need to be proposed and discussed with community 
members in an iterative process.  
Summary
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Figure 06.01 Takeaways (by Author)
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Conclusions This project explored the question: How might memorials 
be designed as a reconciliatory agent in cultural land-
scapes with confl icting histories? This contextual inquiry 
explored ways to answer the question through the lens of  the 
Wounded Knee massacre. The study examined this inquiry 
further by considering the following subquestions:
History | What actually happened at Wounded Knee?
Narratives of  Site | What stories have been previously told? 
 
People | Who was and is involved and what defi nes them?
These original questions were engaged through a method-
ology including literature review, precedent studies, ethno-
graphically-inspired interviews and site visits, mapping, and 
design inquiry. Methods for the study explored narratives of  
Wounded Knee, commemoration in landscapes of  violence 
or tragedy and (broadly) confl ict resolution. From these 
questions, and the methods used to explore them, grew an 
awareness that led to better questions and a different under-
standing of  the initial inquiry specifi c to Wounded Knee. 
Knowing that more profound and probing questions exist 
is ultimately what ethnography (in its true form) supports. 
Narrative inquiry especially promotes and supports the un-
derstanding that ethnography leads to new levels of  aware-
ness and richer answers when, from the outside, a researcher 
is unsure of  what questions to initially ask. This is precisely 
why the project changed in fi nal form and outcome. The eth-
nographically-inspired methods used for this project helped 
to inform that need to amend the outcome.
As such, the methodology led to the production of  guide-
lines for process and engagement, form and function, and 
Project Summary
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an application of  the guidelines for Wounded Knee. The 
application of  the guidelines led to the conceptual design of  
a nursery on the Pine Ridge Reservation that would serve as 
a hub to grow and supply native plant species. These plants 
could be bought for private use but also for the eventual 
installation of  a large scale planting representing the return 
of  indigenous plant species and indigenous peoples’ promi-
nence in the landscape. Wounded Knee represented the end 
of  the traditional way of  life for the Lakota. The reconcilia-
tory-minded memorial could be the step towards taking back 
what (some people feel) hasn’t been acknowledged through 
apologies or other acts of  retribution and might allow for 
moving forward and healing the scars of  the massacre. 
This project does not have the satisfying end that might 
characterize a typical design project. Instead, it has assembled 
knowledge and application that can be used to further the 
process of  peace and social justice in regards to past traumas 
and continued struggles the Lakota have experienced and 
continue to live with. Likewise, as a designer, I have become 
deeply aware that stories are a powerful way to explore a 
place and it’s people.
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Conclusions
Value
For an outsider, graphically representing stories of  people 
living in a place gives a glimpse into the experience. Show-
ing how differently, within a culture or group, an event is 
remembered builds cultural awareness and knowledge of  
history. Being equipped with more knowledge and a greater 
capacity to culturally-relate allows for better question-asking. 
Better questions allows for deeper understanding.
For Lakota, this study can be a reference for further ways to 
study their native landscape and consider how physical and 
spatial qualities of  the past affect the future. By attempting 
to restory the people and their narratives the study gives 
a more unbiased view of  what is being shared and builds 
awareness of  the experiences on the reservation. 
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Limitations came in the form of  time, social limits in meth-
ods approach (on my own part), and weather. So much of  
the limitations were grounded temporally. Other limitations 
included layout of  the questions and connections on the 
reservation. 
To conduct an in-depth ethnography, I would have needed 
much more time with the respondents, friends, and acquain-
tances on the Pine Ridge Reservation. I would also have 
needed to relieve myself  of  many of  the apologetic sounds I 
heard in my voice and tone during the interview transcripts. 
Much of  the apologetics came from my desire to be inof-
fensive and possibly compensating for intruding into their 
lives and community. I have a deep sense that because my 
questions were stereotypically from my Anglo background 
perspective I was missing something. I initially thought it was 
that I wasn’t asking the right questions, but upon refl ection, 
I wasn’t touching on the correct subjects. While I think that 
is the case, the reason the tone of  questions missed the mark 
and the reason there was no way, in the moment, to try to 
push a question of  mine was due to the nature in which 
questions are answered on the reservation. The questions 
I asked garnered responses in which answers, stories and 
wisdom were interwoven. An answer didn’t always present 
itself  right away, but over the course of  20-30 minutes an 
answer was illustrated through anecdote and the respon-
dent’s thoughts on the subject. I found myself  refl ecting on 
my interaction and desire, in general, to question people as 
to motivations. My questions were often answered through 
story. While the story was surely, and acknowledged to be of  
the person’s opinion, it was not delivered in the same manner 
in which I would speak. The answers didn’t seem to be eva-
sive; simply, answers are illustrated through ideas, anecdotes, 
and story. Ultimately, ethnographically-inspired research isn’t 
enough. One must do real ethnography to gain the informa-
Conclusions
Limitations
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tion needed to apply the knowledge in a meaningful enough 
way for memorial design.
This project began the interview process by approaching 
individuals in the reservation known to the author. This 
allowed for a deeper level of  interview, however, the number 
of  interviews was limited to just a few people. 
06 | 178
Research by indigenous scholars of  indigenous topics is of  
high importance. It was directly pointed out, through the in-
terviews, that indigenous researchers are underrepresented in 
research regarding Wounded Knee. It could be of  interest to 
determine why there is an underrepresentation of  indigenous 
researchers; what the barriers are, and is there specifi cally a 
gap in the fi eld of  landscape architecture that such research-
ers and research could fi ll? 
Forms of  narrative inquiry could be more fully utilized 
on the Pine Ridge Reservation, or any context where oral 
history and oral tradition is a large part of  the culture. This 
method is also very appropriate to use as a wayfi nding 
strategy in places of  confl ict or varied narratives that are not 
well articulated or fully understood. As previously stated, 
narrative inquiry is an important method for seeking answers 
for questions not initially apparent. It primes a study to 
allow for new meanings to emerge. Kim’s book on narrative 
inquiry should be sought after to engage ethnographies, or 
in the case of  this study, ethnograpically-inspired research, 
as it outlines very specifi c ways to cultivate meaning from 
the qualitative data. In a more in-depth study, it would be 
very interesting to further utilize the arts-based approach to 
narrative inquiry and visualization to have various reservation 
demographics visually catalog their experiences. The group 
could work together with researchers on transcriptions and 
coding to fi nd new meaning in traditional stories in ways 
that could promote contemporary understanding through 
empathy generation.
Recommendations for Future 
Research
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The initial premise of  the project was situated in the under-
standing that events with contested meaning are diffi cult 
to memorialize because there are so many differing voices; 
irreconcilable in the built form. Literature supported that 
Chicanos, Native Americans and African Americans were 
groups underrepresented in the memorial landscape. While 
that is true in some contexts, fi ndings suggests that native 
Americans (the Lakota in this case) are also underrepresented 
because it is diffi cult to memorialize that which is a contem-
porary social justice or inter-demographic issue (differing 
opinions within the tribe itself). In light of  this and further 
research, I believe that memorials seeking to honor demo-
graphics or events that directly affect contemporary groups 
might be contextually more appropriate, and act as media-
tors, if  they focus forward rather than solely and solemnly 
refl ect the past. A notable voice in the confl ict resolution 
fi eld states, “Ironically, the pathway to healing may not lie 
with becoming more serious. This may explain one reason 
that people of  so many geographies of  violence have devel-
oped such extraordinary senses of  humor and playfulness” 
(Lederach, 2005, 160). Within confl ict resolution, playfulness, 
stories, and food are all unifying components. This opens up 
more questions to consider both the strife and humor pres-
ent and further inquire how confl ict and commemoration 
have affected the people and landscape. Research suggests 
that confl ict resolution and landscape architecture speak 
similar languages. The collaborative nature of  landscape 
architecture together with the profession’s ability to under-
stand and interpret complex systems and narratives, through 
landscape performance, can fully engage and bring form to 
the morally imaginative, creative act of  peacebuilding. 
Implications
Conclusions
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Narratives of Wounded Knee  
KANSAS STATE UNIVERSITY INFORMED CONSENT FORM 
Approval Date of Project: _________  Expiration Date of Project: __________ 
WHAT THE STUDY IS ABOUT: The purpose of the study is to better understand the alternative stories and experiences 
of Wounded Knee in order to inform the process of a commemorative landscape design in the spirit of conflict 
resolution and reconciliation.  
WHAT WE WILL ASK YOU TO DO: The following document describes the interview process as part of the research 
conducted in partial fulfillment of a student investigation. The researcher will conduct audio-recorded interviews. 
Upon consent, the researcher will ask questions regarding your experience and knowledge of Wounded Knee. The 
entire project will conclude in May 2016, but the interview process for which you will participate will only be 20 min- 
1 hour. 
BENEFITS: Producing narratives regarding Wounded Knee may bring forth greater understanding of the Lakota culture 
and provide opportunity for reflection in a way that might serve to better inform self-knowledge, self-awareness and 
education of Lakota culture towards non-Lakota.  In the production of the final product of commemorative landscape 
design, the benefit and goal of the study is to develop meaningful concepts and contribute to the knowledge-base of 
practicing landscape architecture in empathetic ways responsive to the process and cultivation of understanding of the 
individual designer and the communities we participate and live within. 
RISK: Risk is minimized in the interview process by offering to meet where the interviewee feels comfortable or is 
inside in case of potentially inclement weather.    
COMPENSATION OR MEDICAL TREATMENT AVAILABILITY IF INJURY OCURRS: The researcher nor the institution is 
able to compensate participants of this study.  
ANSWERS ARE CONFIDENTIAL: The records of this study will be kept private. As the findings will be publicly 
available, we will not associate names with the specific narratives nor include any information that will make it 
possible to identify you. The audio of the interviews will be destroyed once the tapes have been transcribed.  The 
researchers anticipate removal of the audio 6 months after recording- at the end of the study, once interviews have 
been transcribed. Prior to the end of the study, research records will be kept in a locked file; only the researchers will 
have access to the records. 
TERMS OF YOUR PARTICIPATION: You understand that this project is research and taking part in this study is 
completely voluntary. You may choose to not answer any questions that you do not want to answer. If you decide to 
take part, you are free to withdraw at any time without explanation, penalty, or loss of benefits, or academic standing 
to which you may otherwise be entitled. 
IF YOU HAVE QUESTIONS: The researchers conducting this study are Professor Lorn Clement as Principal Investigator 
and Beth Krehbiel as a Co-Investigator. Please ask any questions you have now. If you have questions later, you may 
contact the following people: 
Professor Lorn Clement, Principal Investigator 
lacjr@ksu.edu | 1-785-556-1556 
Beth Krehbiel, Co-Investigator 
bkrehb@ksu edu | 1-620-388-3669 
IRB CHAIR CONTACT INFORMATION: 
Rick Scheidt, Chair, Committee on Research Involving Human Subjects, 203 Fairchild Hall, Kansas State University, 
Manhattan, KS 66506 |1-785-532-3224 
Jerry Jax, Associate Vice President for Research Compliance and University Veterinarian, 203 Fairchild Hall, Kansas 
State University, Manhattan, KS 66506 | 1-785-532-3224 
Narratives of Wounded Knee  
FOLLOW UP 
Thank you for being a part of this research project. The purpose of the study was to better understand the alternative 
stories and experiences of Wounded Knee in order to inform processes of a commemorative landscape design in the 
spirit of conflict resolution and reconciliation. You were interviewed based on several questions regarding Wounded 
Knee and I recorded them and later transcribed and coded them.  
You participation was and will continue to be so greatly appreciated. In interviewing you, we’d hoped to document 
and understand the narratives regarding Wounded Knee.  We wondered how the various stories might bring forth 
greater understanding of the Lakota culture and provide opportunities for reflection in ways which would serve to 
better inform self-knowledge, self-awareness and education of Lakota culture towards non-Lakota.  In the production 
of the final product of commemorative landscape design, the benefit and goal of the study was to develop meaningful 
concepts and contribute to the knowledge-base of practicing landscape architecture in empathetic ways responsive to 
the process and cultivation of understanding of the individual designer and the communities we participate and live 
within. 
IF YOU HAVE QUESTIONS: The researchers conducting this study are Professor Lorn Clement as Principal Investigator 
and Beth Krehbiel as a Co-Investigator. If questions should arise, you may contact the following people: 
Professor Lorn Clement, Principal Investigator | lacjr@ksu.edu | 1-785-556-1556 
Beth Krehbiel, Co-Investigator | bkrehb@ksu edu | 1-620-388-3669 
IRB CHAIR CONTACT INFORMATION: 
Rick Scheidt, Chair, Committee on Research Involving Human Subjects, 203 Fairchild Hall, Kansas State University, 
Manhattan, KS 66506 |1-785-532-3224 
Jerry Jax, Associate Vice President for Research Compliance and University Veterinarian, 203 Fairchild Hall, Kansas 
State University, Manhattan, KS 66506 | 1-785-532-3224 
 
Narratives of Wounded Knee 
QUESTIONS 
What do you know about Wounded Knee? 
Where have you heard these stories? 
How has Wounded Knee affected you, your generation and future generations? 
How often do you or those close to you speak about Wounded Knee?  
What do you think is misrepresented about Wounded Knee? 
What do you know about Oglala Lakota? Where did you learn about this? 
How is Wounded Knee remembered or honored on the reservation? Off the reservation? 
How do you think Wounded Knee should be remembered? 
What are similar events or places? Why? 
What do you associate with Wounded Knee? 
What are lessons you feel could be learned from Wounded Knee? 
Do you think people see Wounded Knee as having different meanings? If so, how or what? 
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